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FOREWORD

There are so many publications on the history of art that one may wonder why more
books abont this subject should be printed. But the books available from bookshops here
have such voluminous texts that beginners are lost in a maze of names and critical details
which handicap them to see in principal lines the development of both eastern and western
arts. Besides knowing in its ‘outline’ when and how periods of art arose, one should also
know approximaltely some characteristics of each style, a thing which may be learned with
certain easiness from architecture and omaments; of course, painting and sculpture show still
more the inward feeling of a race or represent more directly the peculiarities of an historical
period, but the aim of these notes is to enable our students to understand the structural
“skeleton’ of this subject in order to pursue their studies which are so vast that a man’s life-
time 1s not sufficient to learn what he wants to ‘KNOW’.

Western students have occasions from their childhood to see galleries of are and so
many architectural monuments, sculptures and paintings that when they start learning art
they have already had a sound preparation on the subject. This advantage is unfortunately not
being enjoyed by our students. Besides not having the ehance to see so many works of art, our
students also have the disadvantage of having to get familiar with expressions which belong
to cultures so different from their own, Of course, this cannot be aveided : it is a necessity for
their general knowledge and for the development of their power of imagination because arts
of the eastern countnies have always been conventional, a thing which dwarfed individual
creation. Accordingly, they have to strain their efforts in order to learn and. still more impor-
tant, 1o understand what they learn.

But knowledge must be imparted gradually lest we should obtain the opposite effect
and it is for this reason that I have written a most concise outline of periods and styles of
eastern and western arts to serve as a ‘diving board” from whieh one can plunge into deeper
and more serious studies. Therefor, here 1 am only referring to the fundamental items which
the teacher of art will develop further in his lectures and principally these notes will serve as
a memorandum for our students of art.
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1. WUU Corinthian Order 18altanluiidaussi@umunnirneansn lauanizien
aradanaldsnAunin “A” ave1F49unu1e9 Cornice 191 uunwsuaulu
A0MNIALNTIUTDINGY Renaissance

[ J L4
2. WUL Composite Order Mald184uLL Ussnaumausnnuyd 1 Atyaesuuy fonic
({#2U1) uRL189 Corinthian Order {#9Ua")



§ UrzanmdaTuesuimaitaAnyzlnudainy

1. 9U17ULU Pseudo peripteral Hexastyle ﬂqﬂ'qtnﬂ'i'lﬁm?'nﬂQTiﬁuﬁ:'m?ﬂq?'u
(Podium) LMUAY 3 Fuatitarearnin

2. 317 Pantheon “A” Nnauan “B” naplu “C” druntiBuaresnialu

3. FUMFULL Peripteral circular 989 Vesta (W727)3)

4. §EUIBISNTNTIA Hadrian SuatailuuLAy ﬁﬂjﬁuﬂﬁﬂndﬂ Castel St.Angelo
%8 Mole Adriana 9



1. Roman Vaults n13ran¥ #7815 Arches BT Vaules suseWisiuskisau
sorfensnudueyaraldireuing ‘

2. A10183153 (Roman Basttica) |

3. xRN (Acgueducy) athunAmansnmasugjlrnmiiliesalsiu

4 uuuﬂnqua:uﬁ*wiuiﬁa%mﬂnunmmm‘:’ﬂ Renaissance 1H\9en

5. anrunsruradlsduainsiens JaqiuiliFandruuy Barogue tlaruaiin

Renaissance)
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1. aoimenssueeainTuld Arches uae Vaults iluirraa¥ e uslunizanusa il
Puedenng Isildien wuresailinnussiinae wsinsdizeaenans Ul
AU Doric (A) FCRRE | {onic (B) uaz4u? 2 W Corinthian (©)

2. Arzgivrediniueiail 3 vis 1 Arch -

3. wuuseidurealsarear Colosseum #quumnuﬁa 45,000 Al
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1. wuutianenialdeashaa. (aly house)

2. dpsnssududiesaleyuld dunaliin nowdaulszneufunaileingmng
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antirunssniuiusneos lyanzrssRadslennlg
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' Ufsﬁﬁﬁmﬂ?mgLLj_mﬂth\:ﬁﬂﬂsTﬂuH\:mJ

1. s AnusANATLYAsm uTuwTe TN eR
2. wuTAsHusaunelniu

aARTEAANTUSAUTAIlTY Land I uiAnuTANSITNYORtaNdeaanin (law
wmnnzaeinataAa U Acanthus)



AaUzASmfon (ASAAARITHA 1-10 AD.)

asaddaudauldinywaiiniusn 51050 W LaTAI N
wiwveBianesinuiaiiniaifuassugeds wiladndyyln'e
(Mithraism) vaswInlaside wiladauivansnuaslsiu wils
NISLANSAINA Tsis YaININEDUG

WeilWS12d1 AR YBIASEGANEWN (Christian ideology) M5IMY
Frufundnadrlunisassaimndnslsiu daiudnswssalatu
Feussmswanadaifion demeiwainadadeuddeasiaglued
16iu'*® (Catacomb) Tehifluiitlermuaninfivssruyswindivag
AUGTIE

A3adARI5IEA 1-313 AD. : Wuszeznansadeglusldnm
dantsluviesuszyuanuaessaUssiuinssa
VUAUANAY @891 IA5NTTH MUY ISaUAY
LLaziJuu{'lu

313 AD.: s19lainisuviefianu Usenidlgleaanssidn
Constantine 4M151%  IHdasnwungiuiiandad
AEUn winadadeueasnefiussyamneanaun e
(Christian basilicas) d3190 AN T ud
(Baptisteries) LazIa (Monasteries) ﬁuﬂm:ﬁﬁm
dszguuazanudmhnuddulduuuateein
aodaanssuyaslautiu Savasedadaumiiuaiy
anlwai Faussawadalvunjluasie Romanesque'™
(ASAGAAITIBA 9-13) WaaUssyunatan1ui
Wmuduseeutens and (Glass Mosaic) ULt
ABUYIBYDIDIATT (Apses) HATAIBLAUAU
(Stone Mosaic) uuﬁuua :Ei‘?'uﬁ‘uq

ASHAASSHA 6 : nasNAauUANBRsadamMSsEA 6 Tuudn
davzadalfau ldsudndwasndavzvaaiiag



72 UrgAimariuazuyrntadalslnudam

Byzantium WuHALAY ADUUSSHURNLAIUSUNAT
Mosaic fanvdtrasnmduinas Tunosd
Basilicas WUseineadad o mnanlufl Dome
udaanunuyaelsiu  wdlugd Bauaziaris
Tuad Basilicas anwvislfanfdendads
uaxil Dome A NUUNURIWABNANST Usznaude
We2BAAITUIMENASIYNNIE H85U Dome
Hudnwasiies e mnainlassaswrasanies
nssulasde  wavdonideadaaie vt iwii
deiuludaus Byzantine

Tuad ( Christian basilicas) ua:amuﬁuﬁ‘muﬁ (Baptis-
teries) f‘iﬁ'\ﬁ'tu'[mj'szmﬂ%mﬁ fi6iad -

St. Paul wanfiumadiag aglulsy

St. Prudentia ag‘lu'i.ﬁu

St. John ludnua Lateran aglulsn

St. Stephen N59nay agjlulsy

St. Apollinare 836 tmi agluiasswiuwn (Ravenna)

Aadziiutulmi (ASaAARI38 # 4-13 AD.)

A.D.

330 : Wafiezauquadnintanzfuesnueslsiu
Tfiaau Wssd Constantine Tlaas1adlasviaslii
Fufinatu Byzantium sann3enda Constantinople
uasiUAnuiiy 1stanbul Tudegriui

Asadidmasei 4 : Tuadadadeuusnaaniiiu Catholic Church
(2TIUIANSANARSIUAN) WAL Greek Church
(B EANINAGSIUDEBN)

ASEGAMIIE 5 : nevdiinjalsuved g waty Byzantium
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l.. *eeovew e
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AraiumlrsnauwuuRalsresaTadnsuasurulang

AnlisATaaau

1. Roman Basilica Miiluanufisranasdwmianugmis

2., 3. Christian Basilica I&fuuuuetineanneealsiu snaildaenan (Nave) uss
Innn (Aisles) #aaiinnn wiolaiAfideananuaz@iinm

A. f1a189 Christian Basilica 1#039U Apse (A) ﬁi‘ﬁﬁmﬁwn'luﬁ'ﬁma (Mass)

5. luatudannlfruneiFnoiuTuadesnUdn Ae Transept (B) Ldﬂﬁqﬁaumm
AZAINABNTEATUIUNIN

6., 7. WULN"E 112199 Roman UAT Christian Basilica AMURYAL T?ﬁuﬁgﬁw?ﬁ_lmu
ATIAEIUIE Arches unuA |

8. Christian Basilicas 819uMa] Arch Amndasrensn usivdapinialy WY

9. Italian Basilica $MBILE (Campanile) A ndluad fuiuuinlfisiuly
#3171 Romanesque Mt Tuadnagininaunnle iverzsiegdnudunfutuad
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74 UTS’]ﬂﬂ"IﬁﬂTLLﬂSI.L]JU‘EIEI'Nﬁﬁ'IJSTﬂtIHQL‘II]J

FURTIANE TN TSN DU UAaNA

dantlasnssu : dlasennisifanlssresarudassning
naazuanuazniansiusandaiadausividuly Byzantium
dnsazdaiufwslooani: #an1s5d519 Dome ULWUEWES
fpsatunsenanyesluds Faiuvaumaiiuguninum (Greek
cross) waznislenszanduszduudvmnieluiauname i
arueaInts daodasnssuduruleidulngagluussndniy
wideluued 8i3e a1dunile uaziade Taswawas da lungs
yoala’ Hew (Kicv) uaWlnsae (Novgorod)

527-566 A.D. : 3n3W338 Justinian &Belvnflémsesaunediu
y29aA dawny wazdwinn Wunegluaindng
BAIWTTDIA NSIASEIDI DU deWu wasludd
NINUBNA BN

583-602 A.D. : 4N5WI3% Maurice n3snavLdeunaasing
dinstiuludlas Ravenna snieenssudugulad
Idagatuatreunnungludiacil 9niles Ravenna
aavzugulmildunluguasiifd uazuaiu
Dalmatia WMUssmeg Indawie

UszRanIsauaziasnssy : wsizmgiluadinianin
liwrswiviaswnadsedninssy daduaulszinINgIN
Fesichayoeteudasnssy ddeluniniudn delusmving
726-847 A.D. Waflufizemievaresianswiu auilse
dunssuvadugnyinane  adnalsAdiaudiieussnmyud
Jmnunn uazBaannineudida Assunzandae ldasne
Tu anemmanisniuldin emssiunssugosiiugulmd
finsuaaseand samAnGusuriabififun1sideunuuday:



Aoil WrvdT

Analzliugulamd “ B
- ' - - - o o5
1, 1., 1. Varilunulmd widmasuiaagn A) dufneneshEropipsisi
2., 2., 2. AMAAILNIUENTINENN
o i ¢ - -l Il
3. adunaaaliiudedinossfiaunealy Acanthss neatinmulad



76 Ureamandnfuaziuuettafalslnudaioy

voan3nTusna anludalluadeiddoajimeuiasnssy las
LEmIpINNIIaINNITUsIsAUNIZaIN uIRanssNUssaunssan
Janvounthuuuuydssnginmadiaun (Hieratic expression) D4R
ﬂs:nau'ﬂmmwuamﬁﬁamum:La'u's:él’uum‘ﬂaﬁﬁunﬁw'lmyj
Y292 MNMVAIEANDY Ussaunustwanysninuaudiueueag
an1iaenssu

adadaesaudl 7 : wdeennaadadamased 7 1U winuwsia
Gulandiorandnstunuled Wuvalidandunaas au
nsevialud A.A. 1453 dlaa Constantinople fianagluiia
BININAIN

Tuadfiaayoastngulond :
ﬂ%ﬂﬁﬁﬂ’l‘i‘iﬁ‘ﬁ 6 : St. Sophia U¥il@d Constantinople 1y
Tuadfignamiiqn a319lae Anthemius
WWa Thralles WY Isidorus WWd Miletus
neldddan099nsW58 Justinian
ASasEIaIeT 6 : Aol mudluilag Ravenna

[

ASEANFAMISIEY 11 :  St. Mark uvadiaadd

ASANANII5¥N 121 WNIINS Metropolitan Cathedral Wviang9
Lo uE

Aalzaaldd (395-640 A.D.)

davzaaua (Coptic Art) Y18 HAUAAUSYRIE
favaiiluasadieuy Aavzlaniusndonainaudundadaaiiie
# 3 waztszunn 100 T nAadsuuutugs mnmﬁuum%uﬁu
Useaneile

Toedludunidirasanmndinslsin  Usanadiudidon

4

Insuanludneg azuues Wialsiudaasilaanddue Usand



Aoil WreelT

Anlzliuaulay

1. Tannaalniu Taevnlilefauudasanaumideugndivan 8 fu

2, 3. ﬁﬂ’r’qqfﬂuuuﬁqﬁjm'ﬂ';_mé’sﬁmmﬁu-nu‘lmﬂuixuumﬂi Pendentive (A) A91Y
Antianafuananlefids wazsoumanumaldlunraiiuad (Mosques) 738N
Nudgiugn

4. plinvasluaibusulmivanalfivhu Pendentive (A)

5., 6. fannsluadiiuaulm feanaiilasmils wenaelau uslaunarsdrdgunn
wuavAllsssu

7. luaduasrBadou nanzdunnaniduusn ferdadanirmd 14 Lifilay

8. A1NATH Renaissance Wadaziumnuarsuviaiilsy UFATIMTINAT Transept (B)
Liagaranasdatirauvufivaulend axiuluaduasuaulomd Aafrudaninuam
(Greek—cross plan) dawluginnanzdunnaiauuulaugilinnamu (Latincross plan)
AuLLAEEU C D ANaIAL

1 dhiiuadressmaunialdyzmesdn Mivtausiadi@uone dauaq (Allah) Wi
HAUAN (Tlah)




78 Urgidfdaius supueu 1 AaUlnudacny

Enjsi diRavzadafion dullluanvuzlaganizuaig19¥iag
uitiiiiadn

winaaUaastluad'? uariaanussdiaalaaiesansns
Az IUBBINNIN WBNAINANWLSlARNIZYDIAIAA 8L LUET
atauid wivsildegaluadedadeou udasuvinaluad woufl
253 Apse NAUH Dome 1 38 3 Dome

Wludddny arssringiawnumsiasuruzsdddalui 6.
640 winuviialdsudvdwangedaanndatzaadd Tunisada
LU UENNUNNT TN BIOULDY

D
Bl

112

IATNIINUALUITEANINTIN Tuaamnmnuuuuamasﬂﬂu
NuIasnssudrilissdateaald Usingituaasaanesiliia
BE1IVIBIU, USIATAIAANBNN (Textiles) HANWULUG 16U
AadSuusnyialy

Fausrasduruladlddndwannsuaorlaanssuuas
UUIEBNINTINEaIRald lagadna3aua) ITUEaNIEI9YeY
AalzAoUsinadiaadsatnedeiusuadnadrasdurulod

Aalzasnuiia (ﬁ‘ii‘lﬂﬁﬂ’]‘i‘itm 7-17 A.D.)

waiuensude utuuauionzanss vieauwinuuii
Vvt fithelviwadlesedld wallivisewa nsfmsedinuas
winamiuviedu  Fuagiuseldanmaindailumediunes
A1 Faudlefiwadlan@niuuin duvsund wanewmsy
Tuaielusm Jegnsulsamesngg de $i5e wildluodle uas
AU

NN (Mecca)

> ' C | o o o & & g

gauaadeaneussw  wnnuludiasdnfdand Fdawoin
Tuldunnlvuanygisdnnisyswvisduden nqelu



Aail Wrzdt
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ATLFTENelsEnauuLLARU et Telie

1. e Tuad

2. Tuad szneufneuaABe Minaret WLLINANAMFL-BELIA

3. WULBLA TITNTUA fFmnRatzulefiGeanmia

8. wuRTTRnanamirerendunlmiteadiareusumb s
5. Pendentive ulLifudiasnihivmineanicresfdaloynis

6. Mihrab guiduANARNE suwlinhlguleamnns

7. Mimbar 5773181

8. 9. 10. wwulsnreAsIz T TITlA



80 UrsiaradnTuszuuuntedeUzlno ey

pIATSRMABNHUAT (Kaaba) pasludadiiwnn: Fadanuingy
shunudmie wInaiudszguwuuziuyni Waudedy
=t wr o = = = = =& =&
NIsn? U389 wazfivn q1a1 wnnzdadudasdnfadnsyag
o ' = as . -t as =3 F =
a1vsutsuLdgInulsdntletfluitasdudnaansSsasnwinnin

570-632:  wwia'" ieludiaaunnslul 570 luay

pneu asueald 25 U Fewdwuiuasen

(Kadya) aaiwinagiede leogld 40 T

avsiasudaudau s Aadaain’® (Islam)

Raflndnsssnenaddddnauinazaadas

(Judaism) waSausnuniauszautunisianing

ag1aguuss wluill 622 dawnilandiasaalu

JUUDILUAUTY (Medina) n1snitafediizana

18331 (Hegira) lufigafifidedadaasedly

nssusedpgtatiowe wazeauuwiaildnads
tusgraiuasiunnsuilaquuil

Wansmminfunsstusiudmnnamiuduinissunadise

HUrUSEAANN ¥aBUsnd Woweuraaus lvsigaInay

Aails

winamiulifiaandlaenssundedatniuwani: aniu
Jedumandausrasrdfiousuruzydduniuiuldidinduiag
Ussasrvatay  Mildiauuuagedalzg1sneiaciey fu
wangnArduded ulidadzg s nadafivuniluiaslos
Wwnzundaun suilusalinenuvedsdadstivanalulan
YIHNDINIU

daudaamliaygraliasrguaunasdad dajudeld
aleaganuatlsdeaniy waveyasoiludnwunsmadaiy
AAMIEANTT “Arabesque™'® 11U34717 W awugUdaively



1., 2. Arches 1eawamiaf (adoy)
3. Arch 10308 unzfwde
4. Arch 189886



82 UsadirdnTuaziuuadrafelzlnufanl

suanuais wellaifi guau sUAuRaynaliildluedng (Minia-
tures) L‘Yi’l‘lfu
winawsulusrafuinneasrefiddlvgfldasnenu
ayssoidunirassiluelal dWin uazed el
Aadzusznyyadaly (Minor arts) 989%15WTHA LBU U
ABBY (Ceramic) 9 mlans aeanai uasiuq dufiaaiey
s wazlidndwaundaysviehenr ueanuasas uan

NOAUESNAININNHKNA (Mohammedan Conguests) :
640 : HUsHBUA

641 : Husiiadide

642-710 :  wusdiSe aWinunila uasauny

ASAGAMTINA 11 : suzaBelbiues

1193 : Euruzaude aesiadunen’ fu

1453 : WINLASN tusAanauaudluila

1526 : winuaslnidsuuvia Tusdwdeniviue uas
mapIuangnat’ (Mogul Empire) 7 adl

99Nl A.d. 1761

wuvdals :

wuuddue

wuulasie

wuuias''® videaidcy (Moorish or Spanish)
Luudue 715 18A (Hindu Saracenic)
wuuesh (Turkish Style)

audsaifidAgiidanasanilasnssuunin ;
asuile Tuaduad Aksah ASHGAMISIEN 7

L] L] n "

Omar



Aad) ArerT

ﬂ’lf_lu'l.IIJ'll']?"IL'If&ﬂ%uad’ﬁﬂp}}ﬁﬂﬁtﬁﬂ WzdANA finuinih sl auues
dnd ﬁ’qﬁ’umnmui’uﬁﬁmqnawﬁuﬂ:Lﬁunﬁﬁﬂndq *Arabesque” TNy

1. unsiiudien Wiuannhdilduazanlyy

2, 3, 4, 5. plusfusiuuueTimsdmlzasieila



84 UrzafdianTuesuuuntaAeyzlnudany

d8Ua  ludtizes Amnu ASaRAMSTeR 7
v ” Abu Tooloon " ” 9

v 7 Sultan Hassan " > 14

" " Kait Bey 7 > 15

avry  luddees Cordova g > 8
U518 Alcazar g " 14

ABVBE YN Gitalda 71 Seville - " 19
W525113991 Alhambra ” " 14

WasiBe Wiz 113efi Mashita » A
47 Sultanieh - " 13

Tuag Ispahan ” > 15

A50 Tudciga4 Suleiman I " " 16
" "  Ahmed 1 ” > 17

DULGE I‘Uﬂﬁﬁ Futtephore Sikri " > 16
vauUsei Dewan-Kas # Futtephore " " 16

Taj Mahal 7 Agra - " 17

Muti Musjid wialuadlaynii Agra " 17

Jumma Mus;jid ‘ﬁ Delhi " > 17

AaleTaanuari (ASaRARITsEA 9-13 AD.)

fauslsunuan Benlddnin wasiu (udingw) asuunsa
Auweasuid) vdaanlsaafeu (udSuds) anzfidausdunulad
usasiidiutinsuauiuluaiudasasdeasiuanuazas fuaan
Aavslsunwaivsdinadanlesiudauslenu

daanflaanisuuasnisanuesduwdeus aadlsunuan
Ufiisendemnanisdadinisiuiuies s asdaus dunula

Tuasiniviedidaniuingaile Jadugudnaszasinug
uazfianisurasrnglivdawetsuussimianugadnguas
Uszpsulviaaiasag



ArasulenlrzneuuuuRalslsnwanuasinga

Andlsnnunn
1. pldmasluadlaunmafiald Barel Vault iulasnainrewmdaat uiwinges
Vault 8§ wiauu 1AL IHNILRIILALABY1E Buttress 99tAEUNI uaneRaii
LRSI

| 3 =l - > .; - o =l -' x .Il F B =l
2. AQHIMAHALAEINUAILLMINTBEIMAIATUTBINATUIANTUNULEY L@1A34 B3l

o .
_AMHLTIUTRINAY Ureneudqm@ natuasia man
|
3. AR ULAANTNTEULABE T 19199 Barrel vault
X 13

4. anEiduuaaaiNIlAsaRA s F TNl

- N ) ] | -
5. famesTuadianmat fauswinldin wuAalziidu Apses (A) MALIABUAN Apes
-
dailulsrsu B)

n J 1 1 1 4
6. Tasuiivrm lugdlsuiuarl asdanadutinAaaulundanIAIuuen wWeasn

[ -l z F -t » ] ] - W ] ]
AWEANMRNLIN MAdfe Wuasadrajaiiluanszaneiiaciuadaunnielu
»

NAUNAFIEGT Arches &N (C) WITENGT “Triforium”



86 UrzARsnTuasuuuata ey Inudaay

lusdelsuwuadiifianssurainisasrsuaniilaanssu

] [} ot o Lo b T W Ca’

atglvgnant usIeia Tuad wasusramarialdasadiu
e 19NINNNE

daardasnssu ;. aonflasnssuvaslsuuan udaneds
anvuzdweiy Fedulvgidungliitedadzuiniindatiu Tae
vlTuadeaslsunuaiiidavilounsmdouuBadn aneluadd
vasabilulasease andluadiivdsavaulis irehaduniady
lulaseadna lseaniwingas vauls fan Sesuiludes
aamiavun Waamimintawsirsmieng wandeiandy
A mLTwsetauls J9aaels Bunress'!® daluauglsnesannis
wAnzEe Iwsumginwdalianuvuann defuustgIedau
ludiugug Tusunsevdagaunizeaaninuauautiy dey
ldanusiantsuansasanasitlufiwslasanieasdauzuuuil
assEuinaTuad (Apse) AmuuutasRdadauundani Thdy
Apse tudnu3elaifiil Apse ilinq lowsou Apse 'lﬁrgﬁamuﬂ'swﬁ'm

Tumanensdidheiu n1sfudwminess vauls 1 T
Awdenunusnnan

wiafiezussgdmaunszlénnn FaAu Transept vl iy
Raluatiaslsunuaifaty Lain Cross (luadiugulemifidaiiu
Greek Cross) aserudnuiuluadtusulad denneluyszdude
nszan Tuadlsuwadudsadnadeun Lifiausiads ansuvis
anuasdameaavsziuinssy  dedunmitiusudaiudang
wuriuTulsi

vioszaldnaraiudneusialy  Tudanduessdongring
nluad duluglsusauvievessialiusuviinasluad

ia : Jazaslsunuadlaemluairaduueuinuiumncy
Wy danudunaniudu Jausenaudhan Tegsauauny
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1. 'ﬁqquﬁwﬂﬂuﬁﬂgm wafuamitadnearlminwandrenrrryeszsuums
14 Arches “Triforium” (A) fafuafniuassdoutraedlusd Jaluateingmldiu
ftinaunInae ‘ )

2. fmaniwasluadresTaumatlug inlrewnila TaeiolId 2 ﬁﬂ;éﬁ a¥1emn
Wudnusiuuninzea¥edrdoaestusd f‘a’numzﬁLﬁnTnnmm:d#ﬁﬂqmﬁﬂdm
Ralzunuindase .

3. TuadSaiineAauATINATII1A Transept NaITU Guad aludduirn e uaz
Aasianquminings . .
4. Wignnmumaiiamuimnn luadlnnweddailropnssuaaniiugilud
ABW ﬂnnﬁulﬁﬁqé‘qﬁ?ﬂLéa'lm‘ﬁ"uuu'%mmnﬁul.ﬁnq (A, B)

5. umraaduaL) udmiusfimrreordaansmlsuuard Anmantuuan



88 UrsadmaniugzsuuunseAauzinud )

Andoa (Cloister) FIUNIVDRFIMIANUY HazUDUaEATINANN
dafuniiiluatiuaziasaivg

goufisins - auSavinsratanufisignis uay
H15719EDNY 18U WIsTIgTuatas1TNEnINdUgAa 18Ny
Hloulaavialulfiflufidesguiauazaiarionis  duUszandnn
agneBanedruauussanacindaazanadidndes

UszanInssy : Aatlurasaialauuan dnnisiEsunuy
davzvastusulend BSufnwroudadzenelsiudn waslapdaiu
Tviuaa GuFmneuazdanasssug e

AAINIIN : '[uﬂsi’ﬂﬁﬁﬁmu%mnﬁiuﬂ”umﬂn (Fresco) WnW
MuUssAunszan uNgzand (Stained glass) LazINUSTUBH
ANWENWIGRA (Illumination) WuINdiAIwa AN Taseasdng
wasanfiuld  fifsuanudsdaasuiasnssudiadenaadei
dntyrassialsuuEr

3A1A...  Pisa N¥IYNS F0TUIENLUINUEG wazviaided
ASHAOANISSEN 11-12

Florence...St. Miniato... ASAGAMI58A 11
Verona...St. Zenone... ASAAAITIH 12
Pavia..The Certosa of Pavia...  AS&6IARI556 13
W396id... Paris-St. Germain des Pres... ASARAIMSTEA 11
Toulouse...St. Sernin... A3dRAmSIET 11
Cean...Abbaye aux Hommes... ﬂ%ﬂﬁﬂ@l‘)‘i‘iﬂﬁ 11
Cean-St. Etienne... ASARAMSIET 11

w@a5uil...Cologne...Church of Apostles... AIAAARNITIHN 11
Worms...Cathedral of Worms...  AS#0FRI95%HA 11
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2. pjﬁ’né‘nzﬂuﬁq uas Wiinaswauiii (Flying arch-Flying Buttress) A.

3. aroduanenadiulFin Buiress lunraduds @) fufiniwninges Vau Toy
Toesearwuiiuaeindle ,

4. TarafNAAYTEY Vault finAuMAN qqﬁqmn':i"lﬁﬂNﬁ'mumjﬂﬂnm;uﬂ?:nﬂu
5. pJﬁ'nmm%TﬂNuLmsiwj 794 Vault 89117 (Mouldings) &umj'luphmqqnﬂu

6. Wi alanuar

7. WA 1edin A INTIZWRTIAITENEUMAT Buttress #tiwdnTes Vaul Anu
widaiirnnneses #umpiwthsnsmeanitnianine usstaeluuieeniu
2 183 3 favFan N lngwIg

8. 9. vaparradlrunuaf wjeeniuaeu udurzdu douassinsauriaamiily
ABT Tuifuds



92 UrsiamitnTuasuuunted@alzlnudainy

AsInUIINAVLUUAa Uz YIRS FIGauuaslsuLUEn
gonileenssuddislnda Liflaudurusivdadslsstiy @
PasnssuasioindaRaurdusiniiguinislaseadne faudin
azvsngagluadalsuuand uafdergailiviassbild (nd
dedaliivssgiiamuanysal  anuANIvungrBINIs B ay
ASHRFATAUN)

galddanudarin  annilaenssuraslsunuaiizuaing
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wuuIndaiduiis faununnludsanddings dmwuy
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#AN )
WS . a5 Notre Dame de Paris ASEGARNISTHI13
" " Rouen 7 > 13
” " Rheims " 713
" 7 Amiens " " 13
" " Chartres " " 13
NOY : Tuan Wesminster Abbey " " 13
%1295 Lincoln ” » 13
" 7 Salisbury T 7 13
” " Gloucester 7 " 14
" " Canterbury " " 13
” ”  Winchester ” " 14
” "  Wells ” > 13
easuil ;" 7 Cologne " 714

L ” Ulm " ” 1 4
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UN1I¥15 Nuremburg ASERAM I 15

v ¥ Viemna ” * 14

I,‘IJaIE]: gl v ”  Antwerp v " 15
AR INANAININ Brussels » " 15

AMD :  HWIWS Milan ” " 14
" " Florence " 14

W3531% N Ducal Venice " " 14

aday ;4NN Seville ” " 15
i ”  Burgos i " 16
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ldunanuisunwusznaumisda umination) waznwidaud
UUNSLaN (Stained Glass) Habifiadaloviaionld aruemeu
waunala Pudsudsznasumisdadulsdaeaing danmdu
281913019 Llﬂuu'ﬂﬂﬂﬂ‘iwﬂ‘ﬂ'ljﬂ’]ﬂq m@ﬂ’lqmn aszumills
AnueEILazUSe nauL-saasnwmﬁammnumamua°mmm'sm
NUILIAEDS

uansnssurrafifadaussranindsznaumisde
sunalvigjiu Biianuddnin

UszAasunssa . udsshunssuvasanalnga faaw
Lﬁcumn dnwuzyaiudnduLu Us IS IRNINNI WU U
F1%N (Stercotype) BETMUSEANINTIHYDITUA Wl

Iﬂﬁllﬁﬂﬂw‘aﬁl’l\‘lﬂ\‘l afmﬂ's..mmnﬁumnu.mwﬁm‘s
Notre Dame de Paris wu uisngianiufids s1uaneBuudaa
fan1sdanasssutifeiede  swiludnwusiEvlatianis
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davuiiolunad nisudaIaanNn Al wanAINUanat g
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anatnaWaBLsuY  Massaccio 1401-1428 Jans
(Florenuine School) Filippo Lippi 1406-1469 iy

Botticelli 1444-1510 7

*Leonardo da Vinci 1452-1519 "

Donatello 1386-1466 Uszanng

Verrocchio 1435-1488 "

Chiberti 1378-1455 ”

Luca della Robbia  1400-1482 "

*Michelangelo 1474-1564  Uszanng-3asns

Brunelleschi 1377-1446 annuiin

Alberti 1404-1472 "
anaralsu *Michelangelo 1474-1564  Uszhang-dasns
(Roman School)  *Raphae] 1483-1520 IAINT

Bramante 1444-1514 GIRILT

Vignola 1507-1573 ?

Bemini 1598-1680 &n1ufin-UsAung
anagnila Gentile Bellini 1429-1507 IA9N5
(Vanetian School) Giovanni Bellini 1430-1516 7

Carpaccio 1460-1525 ”

Giorgione 1477-1510 ININT

Titian 1480-1576 ”
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Tintoretto 1518-1594 7
Veronese 1528-1588 IAINT
Tiepolo 1693-1770 "
aNayIeuIm  Mantegna 1431-1506 y
{(Paduan School)
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(Milanese School) Suardi called Bramantino  1460-1536 ”
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gtulsundrosau sudunadresadalsuuuUiawtives
Waumad nssvanansnIvansaufibind oo uiuandna
Fauzdadsu dwnssneranvosdauzlusaulile

UszdAunssa : dszmanaruwessbifianariaussinn
nssulpslany fmawmgiidsanatneladndwaussdalzdandeu

azuu sl luMsfiliuas 1T BIUIaINT T

AasnINdAnTaNHaNNY

Hubert Van Eyck 1366-1426
Jan Van Eyck 1380-1441
Memling 1430-1491
G. David 1460-1523
Q. Matsys 1466-1530
P. Breughel the elder 1525-1569
Rubens 1587-1640
Van Dyck 1599-1641
Teniers 1610-1690

[sauarad (aulw)
duifluaasseiiusunamunyagluasavasasaaswin
173 Andwaresdalziisirulddaaniundavnazalrnane
H1aadaUny ﬂ'io,mﬁmﬂtuwuunuﬁnﬁaﬂwwam*ﬁaa lunau
nanAsadANIIIwi 15 ayastidmnsuilrmiudainaindend
datudandsunvinuluady wazdsznisganiedatiuaiy
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winalsda  agiuwinuniafidfulusgvaisdaisse
ﬁaﬂzﬂ%mﬁﬂummaﬂmlﬁuﬂmaan"ﬁ"am'mﬁﬂum'mﬂ"‘iaatha
wsendn ederadrearudseiulalvaiaaruluanuynd
wasn1sdsdaasdinypanssAsaaNGNNS  wasinynnyvinu
nhsudaeaandennuidnednadidusuuse wandiaanladl
ldgreTiaugluadadaaissedi 19 Wuamaudluniasas
Tousssundnuazlsdy (Classic culture) wazynIudausuuy
Neo-classic 1#4 s5aia wasuil 3and uadeinandies
AauadasANUssviula wasnisdunassannfvsauywd
agedBagating ™ du Jusgiudndlouanuaiiamusand
Y29 NIFEULY

NuUIzANINTINTZUN8E (Polychromatic Sculpture) -
A flanagnauszinnsauszuediiddyuin daadngelse
TuaSadAa1556# 17

ussangUeTwIsuedasndinll fuwn viahu 16
nacvimuluaislndauazdandou (iawgssie ualilinou
frmtiinfuay  suUsEdnnssnsrunedndmanlisug
nitanesdie anusdndud esiuatausaindmedauniisu
Naady U-ﬁqwaagﬂﬂam’lua’mﬂ'i..,mu'mﬁ'summu

anadauszdnnisusuneddifidedes 4 2 ana de
anaAARAIAe (Castillian) uaLaNaSUAGEEU (Andalusian)

ﬁ‘a’l‘luﬁﬁﬁaLﬁmﬂmaqamaﬁmﬁﬂuﬁﬁhﬁ

A. Berruguette 1490-1561
C. Becerra 1520-1571
(G. Hermandez 1560-1636

S. Carmona ASHARAIT58N 18
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J.M. Montanes 1568-1649
A. Cano 1601-1657
P. de Mend 1693

1IBLMEBY (1HaIHI)

wsnfilfierdszineieasuiilasudndnaandaduwaniiy
fandalasudndwadfatsdandon widalzeeen I neasiu
lionanannaufufalzaasUsunaduld AaUzuosnniegastu
Janwuru0iny lasuuuau é’uﬁuaﬂﬁuﬁnvmﬂmmam:ﬂm
Hond aues uazensunl wasiusgiudvdwadavsvainda
fifiegiunueasiuesns@ngadne

Tunisul3auaudadneasiunudadsdandsy 9y
TN TIURATINWUSEANINTTHTBRE BBINEY Usngnddneoe
wFanszéng  uaihiludnuusfiuia39809nSUaAIBaN209% 17
e daiian

ssrinaadadamsIeil 16 was 17 Usamaeasnills
Suaruidenigaindsasiudiaun wsndngnsafi 50 ¥indn
fuwanasadaudnieTusiauauyl (Protestants) Gauail @..
1446-1555 wazaNil a.d. 1618-1648 MNAAIATINAIEUITY
snifluiatuiu disdssinamdganiwundudniu Aaus
Lsamﬁmmnagﬂufgmﬁ'au wllseindigasuiazgandadie
AMzInsdies datlueesiu laganizAsinsns Alaasna
suBuddy 1idae

ﬁa‘i‘]utﬂaﬁﬁuﬁﬁﬁ'aLﬁﬂmmﬂqam’w 1
anatalalagy - Stephen Lochner 1451 msns
(Schoo! of Cologne)
anay ey liow uieaaaunsn-Martin Schongauer1430-1491  3a3NS
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(Swabian School of Ausburg) Hans Burgkmair 1473-1531 NI

Hans Holbein the Elder 1460-1524 ”
aqaﬁ'wnaﬁﬂ'uﬁﬂu-ﬂemrich Aldegrever 1502-1558 ”
(Westphalian School)
anatiasudan-Adam Krafft 1455-1509  Ussfans
(School of Nuremburg) Peter Visher the Elder  1450-1529 *

Durer 1471-1528 7
Holbein the Younger 1597-1543 "

dauziila-aaradndasl Tuiaasuil (Neo—Classicism)

luasadanisswii 18 Usunawasudfifiugudnaisyas
nisdnysswadizaindnuaslsiugaqudas wazludsana
inds Aauzanagnieldausdisowuudatzndnuaziaiv
dae Srwnanunisuasniadlasneaessuiifeidaenue iy
wyundsliuiauidnsaslsssrsuiifsgivaimialunves
nanuaslediu doridleensanuwuville eraddaveasasuil #
AN ENNNINY DS INg BUaTH S

lurusidariuufndasdedadsilla-aaradadad  Tu
wosuil Aflunninluddads deansdenile aanada™ uay
andfleulsunuda'®? muilulvluadedenny Tudsandeasadl
tu avdnoulsunude Wunuiidnstendlo-raradalaeduds

iattad (FaAlaun)

Tuasadamssuil 16 Usundgoauaudanatnieléinis
Unasasnasaidny Tdfuanaudandauatinegs anviaaulng
laanenbivsasaasfiunisdiaun  nasenldsudasnin
ud? ssnddpeinaumin Weadesunauazanueinun
auFudn

neduAals JsninAgeaauauaiinuduwusatelng
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gatuanatranaudy  auaeRsIfa Uz DI BUB BVedDail
wiflaufunin Favssingiidaideetnedelunsifousuiviion
TuasivvaaW59d 9oad (Frans Hals) UWALISNUSIA (Rembrandt)
sUwmilaufiidoudusinesuaug e wiaflumy Asufunin
e

ws1gigemdiiiulusieauauy  duiuaatiudelivia
1MudasnssfenduaaunaIniin S udasnssueasndnd
fuiliouriuroawInWauess Ao liauaeneade Wy Aalsnig
Uublad (Seculove art)

Taavialu swdesnssuvasanagieing fhssmsily
fienanas Fegadafurasanatnands {uadein anatne
dnduaranarlandaduadreuiainssulifegaladaenis
TFdgunazions dwiindeuudvadidamuiuiwslasanis
YEANa Y 196ng

udardaanssuwasussdunssuvesr1and luade
wowzrad Lildadnnuiddgyuintn assiudn sondes
nssuasialmirassmaftuddnun

Aatluananideldsy

I. Bosch 1450-1516 NS
Frans Hals 1580-1666 ”
Remdrandt 1606-1669 ”
G. Terborch 1617-1681 ”
P. de Hooch 1630-1677 ”
Vermeer 1632-1675 ”
E. Boursse 1631-1672 ”
J. Ruisdael 1628-1682 7
M. Hobbema 1638-1709 ”
Van de Velde 1633-1707 NSNS
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G. Metsu 1629-1681 7
J. Steen 1626-1679 ”
Van der Burch 1614-1664 »

isaluTas uazsaninly (d3aAa)

nastdanutiuaialaandatuvaniis  vinlddSaaad
anagrafisunIwauIaang (Miniature) tulunsadanlssud
14 T.G]ElLQW’W'E]EI"NEi\‘lﬂﬂugﬂmﬁﬂuﬂﬂﬂﬁaﬂuN%Mﬂﬂﬂ‘izmﬂﬁ
(Miniaturists) U99q@8uu105§ 145989 20l A.A. 1309-1377
wisumderssafaussiuediilies Avignon luuszime
dSndd wazwsspedlduaumatsanndau widGW Falad
Andwaunn e RaUsHSuaadhe

uAgUIUNISEDIRaUz oI aludSudaty Budunie
HAISBN 1A VDINS 21 B1$aT 8 (Charles VII, 1483-1598)
wazwszdWHIBEA 1 (Francis 1. 1515-1547) (dadandug
t3AFINNITHIASTWRUDANE NYadd 2 wsvpadiinsausyiu
Taluaruausesdadsdandeu ladwedaldudandeuans
AUNTENE STrieFaUsmanilE wunyla 15adtl (Bennuvento
Cellini, 1500-157 1) {UUg a9 19A0R 3 1UIUN5AaULLSDIUTE DY
elSaAsing

NoUINEWAaYDIFAUSBANAIU UIRTNTIUUALUTERUN
nssuppelSaAadnsidnwariausinda

datudsuaaniidaidsagdiowsn

J. Fouquet 1416-1480
M. Colombe 1431-1490
J. Cousin 1500-1590
Poussin 1594-1665

La Tour 1593-1652
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AL NTRILNTEA



1 18 UrsaRmgaTuazuuusyWAaUzlnudan

'
wa, o or
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wuuUsshignd  daddunsssnsnisiananvaddldgelsad
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A@1dUINDIN3NUALLSHY (Greco-Roman mythology) 39H49¢)
TudalagasdaududdavsdSuas  TasUunawszdusiudunse
u@iaé'igaﬁa'i‘]uﬁu’m‘ia'[ﬁﬁ]usja“'m‘wn’l‘smuﬁaﬂ::tlaa‘i'g Gatiueu
aonflaanssn IesngTy wavUszAuinssy Jeagnnalénis
autiunsasdnIuAa UL (19959)

V59019 UAaUsdIUIDI (Minor arts) LBU 41ulans U
WAbU aBdY uatiaiaunyswaae fagnialdnisduiunis
1891399 MUYAF NS THY DI T BEWINEIBWSHEIUIAING dmSu
Wn KIS (Gobelins) asdSumaidadndluglsy weaman
dvnduanuuu (Cartoons) SzUNgFauneyinzaszdalasdally
ffdodes winrindaysliudaaaliudmsudunsuasy
w1 denudediamusda d3asusseaneduaziliin wWald
wnzauuan WY IANS g tagr S

sanlnlf (Rococo)
LSRN DI AINSEd IBuduvdininUsunaiu Tulid
Javauududavzuuusaninld  Feaglunandaadivdays

AaLdsuuisan sevinsdannilegnssuaassaninll AUUlea

2
ar <2

W fenuuan@nsiuadedls donilaanssugaiuisaniie ne
waniidulae dirtossaninld Aduniiera1sUssnauais
WUASS US5A180a188295anINln danswmuziduiieiuny
2DIUTTDA UFAAUKRITUNIN

Tuasadamssufi 18 9MuaIeane MuAdastiu (Porce-

o

lain) 915N He9FUlADNENALAAIRABYR I SIEFLALGN Y
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amﬂﬁnﬁﬁ%Lﬁﬂaﬁqmmr.l%'qma"luﬂ%aﬁ'ﬁm-ﬁu
f1 17 A8 F. Mansart, J. Marot W@ Le Van. (1612-1670)

3mm@'ﬁ]uﬁfﬂmﬂ‘smﬁaqwsw'fmqﬂ il 124 dAe
Le Brun (1619-1690)

wRIINHIBIMaedi 14 nssarssaaud udalzuns
d3aAadufifeufuningeiu  waddeuasUsanddeuyoisu

»
ar

fuge Feganyuguidedatiudanas lesdsinisududaus

farualtganudiaaunlusgreiau  wirsgnanagluanw
- ar . - e 4 a { W
AllluduasasionisudaioanFedalzduganay daturinanan

e ar  ar . ¥ ot ar
fifadugndnalunisiusinnudadzduddnq leamll audady
Usanniiteudassnildamiuamalaamdauitaindnuasisi

VI oliNNAN BN DIANTWEINGTINAT (Genre art)

IasnsNsnaLdsanedasgsanlaln ;

Wattcau 1684-1721
Boucher 1703-1770
Fragonard 1732-1806

IRINTNNKHaUNA 1AW ;

La Tour 1704-1788
Chardin 1699-1779
Vigee Le Brun 1755-1842

ASINUIINAVIMUANNTIN  Use@nnssuuassaninliés
AuflaneuniuuuUIBINISTUGY (Classic-academic character)
YBNANNUUSTANINTIHINIAEN Yeramdaunianasddn
Winu Aandleuanuaiuaie aradanadiule

Pajon (1730-1809) Houdon (1741-1828) UaZ Clodion
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(1738-1814) Wuuszhunsgialvnjvosniadaassui 18
Uindemiannddgnn waranulidalaniedean i

ﬁ'ﬂtﬁﬂﬁuuﬁmwqaﬁﬁuua:mm‘[dm Iéinenisudeu

wlandwluaansdisadwdeiunuludads

fila-aara@addal (Neo-Classicism)

lun3adamissed 19 lafmaniscinaisaeiasiuiiu
Thnadausuuviile-aaiadatu Qudsuaadanit oulus
dl@d-Empire Style) nwﬂﬁ’i@maad%’ama N15YAAULI B
dould Fadudulul ad 1748 arwlduidasdaadily 1
Furnrssuadiuaziavzeaindnuaslsiu TorusroInssd
wlUideunvnany (1767-1821) danszduliinnidSuaaantg
arwmdelugjunslsdunazniz  Wiuaunqlinanisiud v
wasFalzn3nuazlstiy

David (1748-1825) uas Prudon (1758-1823) tilu
guNaNat19u99InsNSsy Hlo-Aadd@ Ingres (1780-1867)
Ipsnsgfifo@asdoluyianlemamuuuiilo-aarada i
atinfaudedianingla

Pudanilaanssuilasuautuaaleasnuuuyenin
uazlsiu ngaodesnssuveindnleiwmlgiuduysswed
2E19NS 91 EING NN PReIIsSN3nTE sUsTnausEdn
FUUEeN (Pediment) NatedudnsuridwlaganIzyd
aensnaaulanwsly

TsusuAadasl (Romanticism)

Aalumyuiliugnienaetaquussdanisduiiotaiusssy
goemiplusin Javinudavzuaaseandsonsuaisuanla i
Fain wazadelaninudadmwuuilo-aana@aiin aorauy
Tudnddieon Tswudadad awdosdniu Tsuauaadad wne
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fanisuaasesndsansuniaafiaula ua:ﬁawmugwﬁwﬂmn
niuvudavsiile-earddaoudata vuiuni1sdadzlsuuuda
$3luE  Gericault Faindnaafidaudiaudviug (1791-
1824) AAIINUSUNTSUYDY Gericault Ua? Delacroix (1798-
1863) e luginanazs el suaudia

fasuzn1nviTroansaduldideuldnalvnansuing
nssuUsmanviedy Wudessrimiamus Wesennissusuy
ddUdueuludau lddawaanuiuulustinuainsusanly
ieu lunwundadly

Rude (1784-1855) L‘T'Juﬂ's:ﬁmn'sp:ié‘ia'lm]_jilam%"m,ﬁa
aipURTn Fevieunwdmdnyuge “Marseillaise™™ luuseg
BeYDINFIUI3H

ﬁnam»u‘saaaamﬂ (Realistic School) :

ﬁaUuﬁliaLﬂﬁlmumwuumahaﬂnﬁaﬂwuu‘uaﬁqmn
a\‘m[]‘ld- Taaawizfaniwivismivazniwded aml,'iuanamau
B ﬁauquwmﬂﬂﬂmwaﬂﬁuﬂuuia-ﬂaﬁaaﬂaau WAS
Lsunudindasl

Carot (1796-1875) 1Judasnsiigunwiiyidil Troyon
(1810-1865) waunwaad Millet (1814-1875) W@eaunwdia
#UYUN wag Corlet (1819-1877) Lﬂﬂﬁﬁﬂﬂﬁﬁﬂﬁ@ﬂﬂﬁﬂﬂﬁﬁﬂﬂ
Beaddantasuad

IAIUTAY (BINNH)

aaudadelusmnudeasaddaasaedl 17 Ussdndnie
‘w‘nﬁ“ﬂmcuma‘hﬂcuwammwﬁmmﬁmnqvﬂms‘imﬂﬁ flausi
WIUANAUTA 8 (Henry VIII, 1509-1547) lansauBeydalu
619USNA L¥U Holbien @m'lmutmmmaﬂu'l‘umnquﬁmu
wanyuunarrusugedilifenuiasnssuin - Ussine
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Seanguluasislusi fianagradsunwauiadniiddy ue
assfiudutulsanananuaed diada uaneosuil fAally
i EUNIWIUILEN (Miniaturists) 2998enne Livhamdszng
atnaninenang

TuadadanIs5ufl 17 wdsanfanssunedatzens Van
Dyck (1599-1641) fivssdnduieafiendy wnadimgud
Gaauleauinanssn wasdaludings oy Peterlely (1618-
1680) ldnansanar1edmguiy

Tua3addmssuil 18 mudasnssunwuiiouresdatly
dangudanaginan wsisandinigldaaduauy Aailu
gangudalsidaunwnieriauisualvg

Sir Reynold (1723-1792) Sir Gainsborough (1727-1788)
Sir Lawrence (1769-1830) Sir Raeburn (1756-1823) uay
Russel (1754-1806) Lﬂuaﬂﬂwmﬂﬂﬂmuﬁﬂﬂ‘iﬂ(ﬂﬂﬂ?'ﬁiﬁﬂ 18

AsadAmIsTEi 19 Wudmssuiiddguin wszansns
SanguEudsuniwiniminasnwded  Aadsasisuuuesedl
Tidndwauwndatudians  delusdeurdatiumanildsnauam
nisAauzaielmituluglsy doudndeuainuaseaedings
AatludingmisuniwivmivuunginuAaNUIswg  Lang
Tidiudanwdnwazneauaiuaznd dinsanlusian uyas
n3nuazlasiuasluntweoe

Crome (1769-1821) Constable (1776-1837) WAz
Turner (1775-1851) Wudasnsdisunwindiamifinslvgzes
ANaYIeil

A0TNIADUTITBUNWULUUIZIR D Millais (1829-1897)
Rossetti (1828-1882) Humt (1827-1910) uaz F.M. Brown
(1821-1893) ﬁa’i‘]unﬁjmﬁﬁﬁacﬂ%ar}aﬁw Pre-Raphaelite 314 Tag
ldarmduaialaandauzdandaunausimiea (Raphael)
AUSLHIAYDIANAY 19 Pre-Raphaelite ADE5199U4ININS5N



Asil WreeT 125

aIeAl N IaNNIIRasINAUgy Ty IunIninasAdun
Lﬂuﬁaﬂza:ﬁauaanﬁamﬁmﬁua:mmﬁmmmaé’anqumﬁa
Ba w3ednvenils Wudausiesela wazeSedenindaysille-
AaNFARd I

aonlaanssy : willousuludSudauaneasnil Ussne
dangelasvdnswasndavzlndann ualuasulareasdd
An5sed 16 sondleenssudadewdwiuniuuulnda asg
fudutuaniilnanssuvasdSadauasieasuil Fawsesnade
wuutsatuzsaefatldvdianuuinga usnasdenge @n1Uiln
SutawuUWeIUI1UYsdadsuNnlE dilddnnilaenssuvas
Danq el sUaNYzatidN yInlauuuUAaUss T B
Inigo Jones (1573-1662) was Sir Christopher Wren
(1632-1723, gasnluddizudvea-St. Paul) Wudaniuin
#idodesnadinge
Tundadanssui 19 andlenila-aanddadas asau
ﬂa:.lmﬂ's..,mﬂmnqu nganeq aaandnldlidumily luaey
UaensafiAaIs5ei 19 unﬁmaﬂuuﬂaq'lu'ﬁauﬂumaam
desnssuiuin ussaeaIsEnURsIBNIg uazuBIFEINYAAA
aanuuunilugUres@alzndnuazlsiu  dwuluadinisasna
munuuAadzinga
aoilasnssuisaiugasiian ”muﬁqﬁiuﬂﬁzmﬁsiw 1
AN
dea :  15aWenuna Innocents Waalsud
W52519°9 Riccardi (Medici) ”
W358 Palazzo Pitti "
A9 Pazzi Chapel "
VoaNa22IuASd Vild
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WS251199 Pesaro Palace LI
TUES Church of the Salute "
W5251199 Famnese Palace I‘iu

Tudd St. Peter in Montono "
ludd St. Peter in Vatican "

WIL51%39 Durazzo Palace LRINE
W3L518°N Palazzo Municipio g
W3£91139 Sauli Palace AU

Tssweuna Ospedale Maggiore "
d5uda : Usam Castle of Fontaineblau

U318 Castle of Blois

U318 M Castle of Vaux Le Viconte

AOvind@Y House of Agnese Sorel 2898U
W5291734 Palace of Versaille "
W29 Louvre Y138

W398 N Luxemburg g

%15 Pantheon ”

Tawiia The Invalids 7
teasNil : Us1dm Castle of Heidelberg

Tud€ Church of Buckeburg

‘ﬁﬁﬁﬂ’]‘i%ﬂﬂ’]a The Rathhaus of Cologne

ﬁﬁﬁﬂﬁﬁ%ﬁﬂﬂa The Pellerhaus of Nuremberg

dudey :  Agvad Casa of Ayuntamiento Seville
WIY318 N Palace of Charles V Granada
VRENOLA TNV INS Santiago
Y518 The Escunal Madrid
U5181N The Alcazar Toledo

2INOY :  INEae Queen’s College Oxford

T54W81U"a Royal Hospital Greenwich



W92571%4 79 Whitehall Palace London
wadi® Trinity College-Library Cambridge
U516 % Howard Castle Yorkshire
#N71YUUN Senate House Cambridge
15 St. Paul London
AnwWIaY Chiswick House Chiswick
L‘LIE’]L“E%EIN : fMANATY Town Hall Antwerp
WI251879 Palace of Justice Brussels
#fN1a1Na19 Town Hall Leyden
AnUzanialna

davraielu visfidenduindavsdagiuid faan
ungvaneansenety wdfiiuinddny Juiisdndudialy de
Impressionism, Post-Impressionism, Fauvism, Futurism, Cubism,
Surrealism, Abstractism

Lﬂﬂﬂﬁ‘ﬁﬂﬂﬂf‘?‘iﬁ]zﬁaﬁaé’w%ﬁaﬂ:ﬁﬁhaq ganarnduniu
Tnelifanuld dniudeindudesdendadnadiudwiniuniu
Sanqulunou edlsfamdedndiauzdeg donduyiued
wasdufidnlafiulasuiene druinisnasdesnisnsiuainm
wneldngdwaznienefidasfneiiulasianizasaudas
dvid dejuuanazdeudasdsuaniilasasvieelululanmeanmi

deldnanudringnsiile-aanadadad  (Hudndaausi
Wudaaanideuuuudavsraimninuagieaiy Aavsuszanill
a:ﬁauaan*ﬁ”aﬁﬁmmawﬂ%ﬂmmmazﬁﬂﬂuﬂaaﬂisﬂiuﬂ%ﬂoﬁ
AAI558T 18 ﬁa%uﬁv’ﬂuﬁmusa‘imﬁﬁﬂﬁ’mq V84 Gericault
lgfupfzencaansila-aaadadal lddsanagidlsunudativ
sndlsunuiadasl Lifleuasradsmnuaauivemin szl
Aautuatalasnissuadivaselsvganals andisnausuusn
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WD HazBu
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Fiprl
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WEN19AIdRN ﬁIuafiﬁﬁu’mmnﬁaé’mﬁﬂﬂ'lumm 1389
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5558 WindaNsaudIdagu LUueu Safigndyfigant Bharut
Sanchi LAY Amaravti
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LHu 'lﬁ’ﬁw%’uﬂ'sué*mmuﬁmﬁnmﬁﬂmmam winlgduniu
13NIEDI5126 149 wm'lmﬂmaﬂau‘lﬂ RUITON Lawﬁﬁﬂmﬂm
PAIWNSAEUN aﬂ;n Sarnath aﬁwwumawﬂﬁﬁmsww 2 WAz
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WA - WNEAMISIHA 3 dnwazAaus WUULINLSD
(Prnimitive Art)

doyd - wnsAmsseR 4 dnwmzdavzuuumideuads
(Realistic Art)

FUBI5E - WNEAMITINA 4-7 AnwmrARULUGBWN
N3N (Greco-Indian Art)

NG - WNBAMITIBA 6-7 dnwmzdaus wuuwilauade
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USSR - wnﬁﬂm'swﬁ' 8 é’num:ﬁaﬂ:ﬁ%uﬁuqe\uﬂ@l
dulunuyUsawl (Begmnmg of idealistic conventional art)

AUAZ - WNBAMITIHTA 9-11 AnumurAaustuge (Classic
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vasdavdugIrnInsiuan lesawizatndsfdazaininly
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Aavzyasdwdsfiddyigannadaldlianswadeuaiufuise
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Aa91895 1 edBMes 1w eduils Aavzvaauuiabifiany
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Wuvaslmi s rawuratealsliinmsriassasewvaiiasTasease
Judunvuideriuiusesiu dilu wialve 27a1siiasade
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2. uan IiiudauaBLATaNTARarT
3. wuuwinAnTeBuse vFand (Cell)

..J [V - | - L 4
4. wuarewmmsARIzsHd 4 uasI MiuBINRINT I8 uLA B lau
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ﬁqﬂﬂaﬁm'ﬁmd’lﬁagjﬁ Bhatagaon #8 Bhavani 35 @31adie
W.el. 2246

Isfissedaedgiu Ysznaviudusunssguignuiar
(Cubical cell) d@uvasarfianwuziufidslaaiawizeaauiia
wardlue 69edia (Dome) wMiidMlassougIMENNINEINLY
LLa:@mumﬁwﬁuﬂﬁagmﬂaaﬁaﬂgﬂﬁulﬂ Uaealau (Chattra)
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India)
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Findnlalidade
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1. FrfausausUdnys uanlszedin (Torana = Gateway)
2., 3. AIUMPAZIDUATOIRIAR WA MANHLTa 79
4. TazaaF1aFoiiu usam A Wiulwyusasiu@aairasnelal

L 3 . dase Ln ) oa
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nlsuaaaannadalsitumirduaunfigadunis
Tudiua Ades:Und (Demons-dance) FritdiusztnRzudanede
dorndasadquuss (Juedednensanudtasiy TuRBwanil
WINWSEAUDNUEFA1q wradniiiuguinwidn vianaitlanad
A58 YUIAE T ITUIUUNANE

Tassgdwaondasnssuiiufnnfifadesan daiaun

w
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aalafedsfigali BIanadiua viafidantuinaus (Lama)
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NUUILRNINTINLRIELUS TanwuviilaunuYauuY1a
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Usziiaamanu usfiveansusinugdn anaituwmsiziean
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] ) 4 )
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84 (Ceylon)

Usyifaansfalsyaayuyifdani L%NG%LWM‘YI‘&WGITE‘EH
i 2 Tusanuiiiunfigaludiesaysisiss (Anuradhapura)
du ifluresasraluynsamssei 1

#1389 (AIia) ﬁuiuﬂaﬁmﬁuﬁ'umnﬂﬂw 'ﬁ"aagi'lu
aauldrasdudeegians Juiluvglidesdedaaananda
a8i#l Polonnaruwa lunwnoamssei 13
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nag 108 a5
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(ﬁam'lm'luﬁumﬁawmﬁm‘ssuﬂ 16-17)
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Wata-da-ge (lasaa31aitlunnan) wﬂﬁﬁmﬁuﬁ 18
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.2 ngumququ’muqdw (Cell) AmuLusTLtasAszAuEIsE asdunaBvina
'flﬂiﬁﬁﬂ zHuAnfiian ua*'ﬂmm\:mﬂrnﬂumudqu‘iﬁ\: 3 IAN (Trefoil arch)
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W g9 5 mes witwnsjulaen e 15 Wes uassuwssanuui
tu g9 7 was
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Hanakonda, Haiderabad District, Ittagi, Dharwar, Helibid, My-
sore District &% Belur

&9UWUY Northern Style anﬂﬂmﬂnssuﬁﬁﬁaﬂuuaﬂﬂ
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Mamallapuram ﬂﬂﬁﬁm‘i'i‘l:}ﬁ 12
Ellora WNG5AMS5HHA 13
Elephanta WNGARISTHN 13

Orissa & Orissa district WNSAMI554N 14-17
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muqmnsswmﬁuﬂuumaaaﬂuaﬂu'm ﬂﬂﬁaﬂuuaﬂ
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IMNYDIAFU AR

fdivsdRyrataauBuzsagiu fisesaluil Palitana,
Girmar Hill, Ahmadabad. Rampur, Delhi, Orissa wasfiddnyiian
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LNNDUUMA (Ename) LLaz*il‘uq 187
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U528t W.A. 2143 YOIWSUTY Akbar 7 Fathpuri Sikri W.#.
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WITNUA Mumtaz Mahal W.6l. 2173-2183
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6. Mosque of Friday lu Delhi WNEANDIT5H 22

7. Bir Singh Dev’s Palace 'Yl Datia ﬂﬂﬁﬁﬁl’l‘i'ﬁ‘lﬂ-‘i’l 22
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A BARE OUTLINE OF HISTORY
AND STYLES OF ART

By
Silpa Bhirasri



PRE-HISTORIC PERIOD

THE EARTH : Periods ;

1. Archean. - 2. Primary - 3. Secondary - 4. Tertiary - Qualernary. Man's activity starts from
the quaternary period which is divided into :

PALEOLITHIC (chipped stone)  peniod.........cee... . 100 000 B.C.
NEOLITHIC (polished sione) period.......c.cecceeeeeee. 10000 B.C.
Copper age : 4000 B.C. Iron age : 1,300 B.C,

Sources from which art originated : Hunting implements and domestic utensils, dresses,
dwelling, inborm sense for beauty.
Magic art developing later on into religions and philosophies and arts :-

+ Formulae for the prayers and rituals - hence literature.

+ Sacred places to assemble and perform rituals - hence architecture.

+ Music and dance - hence music and drama.

+ Coloured masks, dresses and colovwnng of the body - hence painting.

+ Modelling or carving of masks and woodcn idols - hence sculpture.

PALEOQOLITHIC PERIOD : The primitive inan lived in caves and hunted animals for food
and clothing.

Of the Paleolithic man many discoveries have been made. The historical references are given
according to the names of the localities where the old remains were found. N.B. - Dates differ very
much from geologist to geologist.

100,000 B.C. Chellean period (from the locality Chelle) Flints in silex.

75,000 B.C. Acheulean period  (from the locality Acheul) Better flints.

50000 B.C. Mousterian period (from the locolity Moustier) Flints and works in bones.

22000 B.C. Aungnacian period (from the locality Aurignac) Great artistie progress in sculpture
and painting. Famous paintings of Altamira caves in Spain.

19000 B.C. Solutrian periad (from the localiry Solutre) An inferior to the previous pericxl.

16,000 B.C. Magdalenian period (from the localiry La Magdalene) Sculpture in stone and ivory.
Painting of the Combareles grottoes in Dordogne ( France).

12,000 B.C. Azilian period (from the localiry Mas d'Azil) Works in ivory and bones.
Painting on pebbles.

N.B. Contrary to the Paleolithie artists of Spain and France, who painted almost exclusively
animals, the African paintings of the same period show hunting, fishing and fighting scenes wherein
human and animal figures are represented in their natural settings.

NEOLITHIC PERIOD : Great social progress. Beginning of social life in villages built on
lakes or built on land. In the latter instance the villages were fenced with wooden pillars. Agriculture
and domestic animal breeding started during this period.

The most important artistic features of the Neolithic period are the Megalithic monuments -
namely : MENHIR, DOLMEN, CROMLECK representing the very prototypes of monwmnental archi-
lecture.



WESTERN ART

EGYPT

Egyptian civilization started about four or five thousand B.C. Historically Egypt and
Mesopotamia run parallel but the two cullures and artistic characters differ very much,

Egypt was comparatively a country not upset by so many wars as Mesopotamia.

Egyptian power was in the hands of the pnesthood while the safety of Mesopotamua relied
upon the power of the kings.

Life in Egypt 1s possible only because of the yearly floods of the Nile - for this reason since
the remotest lime the Egypiians were skilled in irrigation works.

Except the region of Delta, in Egypt there is no rain - this explains the good preservation of
antiquities.

The abundance of stone and marble enabled the Egyptians to erect astonishing monuments.

The belief in the iminortality of the soul caused the production of innumerable sculptures
and paintings. The belief was that the soul (KA) may return to its abode (rhe mummy), but the dead
must be provided with figures of gods. relatives, servants and objects in order (0 worship, to talk with
and (o use as in real life.

Hence every person of financial means had his mortuary chamber filled with sculptures and
paintings.

RELIGION :

Each town had its deity - this was the source of many religion wars. Over the local gods there
were the national ones such as RA, the sun, giver of happiness. NUT and GEB, respectively wife
{goddess of the sky), and husband {ged of the Earth). Nut and Geb had two female and two male
childreu which form the couples of good and bad. OSIRIS and ISIS good - SET and NEPHTHY S bad
- Set kills Osins, scattering his remains - HORUS, son of Osins, defends his father and blinds Set -
this 1o mean that hatred is blind. Isis (the compassion) pathers (ogether the remains of Osins who
resuscitates. Thus Osinis, Isis and Horus are the gods connected with the dead.

Old Egyptians also worshipped antrmals and many of their gods were represented by animal
and human forms.

ART :

Egyptian art maintained its characteristics for about four thousand years. Under the rule of
Greece and Rome sculpture and painting changed considerably while architecture retained its tradi-
tional characier.

Dates concerning Egyptian art :

B.C.

3300-2475 - Old Kingdom-capital at Memphis. Period of the pyramids and Mastabas. Oldest
Pyramids at Saggara and Mednm {Stepped pyramids). Greatest pyramids at
Gizeh near Cairo-pyramid of King Cheops-pyramid of King Chephren and
pyramid of Micerinus. At Gizeh there is also the famous Sphinx and the
oldest mortuary temple.
Sculpture and Painting had already reached a very high expression.

24752160 - Inlermediate kingdom - art in decline.



2160-1790 -
1790-1580 -
1580-712 -

1520-1480 -

1501-1447 -

1411-1375 -
1375-1358 -

1292-1225 -

712-332

332-30

30BC-393AD.

395- 640 -
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MIDDLE KINGDOM : Rock-cut-tombs replaced the pyramids.

Egypt under the rule of the Arabs, HYKSOS_ Art in regress.

NEW KINGDOM-capital at Thebes. Greal period of architectural
constructions. The temples of KARNAK and LUXOR are the greatest
religious temples.

Queen Halasu { Hatshepsut). Mortuary temple of Queen Hatasu at DEIR

EL BAHAR] (/500) is one of the most wonderful monuments of the
antiquity.

King Thothmes III or Thutmosis-Great soldier and builder of many
temples.

King Amenophis IIT built LUXOR.

King Amenophis IV (IKHNATON) shifted the capital from Thebes to TELEL
AMARNA. Originated a realistic ant. Ikhnaton was followed by his son-in-
law, King Tutankamen, whose tomb discovered intact in 1922, contained a
greal guantity of objects of an,

King RAMSES Il-believed to have built the hypostyle bhall of Karnak.
Famous his tomb cw out of rock at Abu Simbel.

From the eighth century B.C. Egypt started to disintegrate and was ruled by
Ethiopia, Assyria, Babylonia and Persia. In the 7th century there was a
revival of literature and an referred to as Saite or Neo-memphite art.
PTOLEMAIC period - Greek rulers. The temples of [sis iu the island of
Philae and of Horus at Edfu were erected in the Greek period - the latter
was finished by the Romans.

ROMAN period. During the Greco-Roman periods architecture retained
the old characreristies while seulpture and painting lost the traditional
peculiarities.

Copt period, Coptic art has a Christian-Byzantine charaeter. No more
Egyptian traditional art. Very primitive expression in painting and
sculpture.

Moslim period - Egyptian Saracenic an was very much influenced by
Coptic architecture and ornaments.
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EGYPT

1.-2. Oldest step Pyramids at Sakkara and Medum.

3. Pyramid of Cheops at Gizeh, high 160 m.

4. The Egypttans knew building with vaults since 3.000 B.C. but used it vary little preferring roofing
their structures by the means of horizontal slabs of stone or granite.

5. The oldest mortuary temple at Gizeh (circa 3.000 B.C.) wherein we may notice the universal
principles of Egyptian archilecture; namely, the pillar "A", the arehitrave "B" and the horizontal
rocfing "C".

EGYPT

1.-2. Mastabas,

3. Rock cut tomb at Beni Hasan where there are columns having sixteen very shallow flutes, A,
suggesting as the prototype of the Greek fluted columan.
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EGYPT

1. Plan of Egyptian temple, "A" Pylons. "B" Court. “C" Hypostyle hall. "D" Sanctuary.

2. Diagrams of Egyptian temple showing the heighl of the sections of the temple A. B, C. D,
Jiminishing to wards the Sanctuary (D).

3. Moulding universally used in Egyptain archilecture.

4. The hypostyle hall of the temple of Kamak had 134 large eolumns, the middle ones being 24 metre
highs and having a diametre of three metres.

5. Diuagram showing the opening 1o give light to the interior of the einple.

—
To————
—
P

8

Oldest forms of Egyptian capitals vsed since 3,000 B.C.

I. Spread or bell capital.

2. bud capital.

3.-4. Decorated bell and bud capitals.

5.-6.-7. Three types of columns used since old time.

8. Hathor capital. The colwnn having the capital with the head of the goddess Huathor appears in later
period.

9. Painted capital with volutes which may have been the prototype of the Greek ionic capital.
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EGYPT

Egyptian chairs and vases.

Note the legs of the chairs formed by lion - legs - this element was used in Europe up Lo the end of the
last century. China too used the same form. Diagram 1, shows a chair with small sphiuxes, a peculiar-
ity to be found in the French Empire style after Napoleon's conquest of Egypt.

Egyptian ornaments.
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MESOPOTAMIA
The land flooded by the rivers Euphrates and Tigris was called by the Greeks "Mesopotamia”,
but when referring to culture also Persia, Hittite and Phoenicia are included in Mesopotamian art.
Many people tought for the dominion of Mesopotamia, but at large, we may say that the
culture remained unchanged since the Sumerian period.
Because of the differenee in soil and geographic position the art of Mesopetanua is ditferent
trom that ol Egypt.
All peoples of Mesopotamia had in common the following peculiarities :
}. Use of dried, baked and glazed bricks.
. Thorough knowledge of irtigation.
Buiiding palaces and temples on elevated terraces.
. Use ol vaults and domes.
. Use of seals.
. Cuneiform writing,
. Use of terra cotta tablets.
Pottery and vases in alabaster.

pﬁqc‘\m&'_qu

DATES
(B.C.)
4000- 1950 Sumer
2750- 1950 Akkad
2600-538 Babylonia
2700-612 Assyria
1900- 1200 Hittite
3000-640 Elam
750-550 Media
600-332 Persia
3000-332 Phoenicia

SUMER-AKKAD

3000 Tombs of Sumerian kings at Ur and Lagasha.

2750 The Akkadian king Sargon | conquered many Sumerian towns establishing
the great Akkadian Empire.

2400 Portraits of King Gudea and his son Ur-Ningirsu. (Sumerian)

1950 Sumer and Akkad conguered by Babylonia.

BABYLONIA

2600 The Akkadian found Babylonia,
1850 King Hammurabi conguered Babylonia establishing the first Babylonian
Empire : important civil laws.
1750 The Kassites eonquered Babylonia and brought in Mesopotamia horses
and chariots.
900-625 Babylonia under Assyria.

625 Chaldean dynasty-Nabuchadnezzar 11 conquered Jerusalem and brought the
Jews in captivity. This king built many fine palaces and the famous walls of
the lown measuring 61 kilometres-the outer wall was 54 metres high and had
100 bronze doors.

538 Babylonia oceupied by King Cyrus of Persia.
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HITTITE

1400
1120

ASSYRIA
2700-1200
1116-1093

900-612
722-705
612
ELAM

3000

MEDIA

750
612

500
PERSIA

640
550-530

530-521
521-485
485465

A BARE OUTLINE OF HISTORY and STYLES OF ART

Hittite army reached Syra, fought against Egypt retaining part of Syra.
Hiitites under Assyrian rule. Hittite art is very similar (o the Assyrian art.

Assyrian lowns vassals of other races.

King Tiglath Pileser I established the Assyrian Empire.

Assyria at her zenith,

Sargon II enlarged still more the lerritory of the empire. Famous for his
palaees at Korsabad, Art at its best,

Nineveh destroyed by the combined forces of Babylonia and Media.

The negroid Elamites settled in Susa. Many vases and some bas-reliefs have
been fonnd in Susa.
Elam invaded by Persia ceased to exist.

King Dioces found the Median Empire with capital at Ecbatana.

King Cyaxarres conquered Assyria in cooperation with Nabopolassar, king of
Babylonia.

Mcdia incorporaied in the Persian Empire.

Persians settled at Susa and established the dynasty of the Achacmenians.
Cyrus the Great conguered Mesopotamia, Asia Minor and to the east reached
the Indus.

Cambyses conquered Egypt in 525.

Darius | started to build the palaces at Persepolis.

Xerses I finished the palaces at Persepolis.

Ware against Greece :

490
480
479
332
AD. 226-641
641

PHOENICIA

B.C. 3000
Sidon.

2000

900

Persian army defeated at Marathoun.
Persian navy defeated at Salamis.
Persian army defeated at Plalea.
Alexander the Great conquered Persia.
Sassanian Dynasty.

Moslim conquest.

Phoenician people settled in the Syrian coast, founded Byblos, Tyre &

Tombs of the kings at Byblos.
Started to colonize Africa, Portugal and Spain,



Silpa Bhirasri 269

814-146 Canthage founded in 8 14,

332 Coenquered by Alexander.
Phoenician invented the alphabet, made works in plass. metal and

CETAMIC.

ASSYRIA
By comparing Assyrian and Egyptian crnaments we note that the former are more elegant

than the latter.

I. The Mesopotamian temple had many forms, but in principle it was a selid mass with carridors
around it. The staircases leading to the small temple at the top were buili outside the receding storeys.
2. Diagram showing the method of vauit building.

3. Entrance w the Palace of Sargon 11 at Korsabad.

4. Assyrian bas-relief with houses roofed by semi-spherical and elliptical domes.

5. Assyrian "Bull” 10 be found also in Persian art.

6. Typical assyrian section of wall. Also for the finial of the walls, the Assyrian used this zig-zag.
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PERSIA

1. Plan of (he hypostyle hall at Persepoli inspired by Egyptian architccture.

2.-3. Column and capital of the hypostyle hall at Persepoli, a fine composition eminently Persian.
Both Capital and column influenced Indian ant from the 3rd 10 the 1st century B.C.

4. Rock-cut door showing its Egyptian origin.

5. Decorations in glazed bas-relief were common to Mesopotamia and Persia.

6. Elliptical dome of the Sassanian dynasty built on square plan divided in eight by the means of
brackels-like additions at comers "A". Very possible it was from Persia that the architects of Byzantium
were inspired to build their domes on pendentives.
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Pre-Greek Period (Nen-Greek people)

B.C. 3000-2000
2000-1400

Aegean period. Only pottery remains of this period.
Cretean or Minoan period. Palaces at Cnossus and Phaestus.,

Pre-Homeric Period (Greek Race)

2000
1300-1 100

1184

1)

I 100-900

776
700-600

Periods of Greek Art.

800-630
650-450

Wars with Persia

Greeks moving from the region of Danube invaded Greece.

Mycenean period. After the collapse of Minoan Kingdom Greek towns
carried on the Cretean culture,

War of Troy (Hlium).

Dorian invasion (a second group of Greeks moving, as the first, from
the Danubian regions invaded the Greek towns. Many Greeks left Greece
and settled on the coast of Asia Minor.

Period of reconstruction after the Dorian invasion.

Homer. Tliad, Odyssey.

First Olympic Games.

Colonies in Sicily. south Italy and coast of the Black Sea. In Sicily and
south Ttaly (Magna Graecia), there are many Greek temples and theatres in
fairly good condition.

430-300 Classic
300-146 Hellenistic

Primitive
Archaeic

490 Persian army defeated at Marathon.
480 Greeks destroyed the Persian navy at Salamis.
479 Victory of the Greek army al Platea.

444-430 Under the leadership of Pericles. Athens reached ils classical period.

331404 Peloponnesian wars between Athens and Sparta.

382-336 Philip the Great of Macedouia united Greece.

356-323 Alexander the Great conquered Egypr, Asia Minor, Mesopotamia, Persia.

200-148 Macedonian Wars against Rome. Rome conquered Macedonia,

146 Rome invaded Greece. Greek art followed its Hellenistic eycle.
Greek Hellenistic Schools.

300-133 PERGAMUM, a famous centre of art in Asia Minor. The Acropolis of
Fergamum was constructed after the victory of Attalus 1 (241-194)
over the Gaules. {fraditional and realistic art}.

3006BC-30B.C, ALEXANDRIA. Under the Prolemaic dynasty, Alexandria rose to great
imporiance both in science and arts. particularly realistic art which
influenced Rome.
ca. 100 B.C. RHODES. Of this school remains the famous group of Laocoon.
ca. 100 B.C. THRALLES in Asia Minor. The well known proup of the Farnese Bull

belongs to the school of Thralles.
ROME. In Rome too, Greek arlists worked, creating many sculptures amnong
whieh the torso of Belvedere by Apollonios 1mo of the first centory B.C.
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Names of the Greatest Artists.
SCULPTORS : First classic period

MYRON (45(}) Statue of Discobolus.

POLICLETTUS {433} Statues of Amazon and Spear-bearer.

PHEIDIAS (500-431} Statues of Minerva in the Acropolis of Athens, and of Zeus in the
temple of Olympia.

Second classic period :

SCOPAS (400-340) Sculptures on the Mausoleum of Alicamassos.

PRAXITELES (385-320) Hermes carrying the child Dionysus and Aphrodite.

LYSIPPUS (380-318) Thc most prolific sculptor who seemed to have done about 1 500
statues; wus the sculptor of Alexander.

PAINTERS : No works of the great Greek painters have reached modem time.

POLYGNOTUS worked about 470-440.

ZEUXIS worked about 420-390.

APELLE-4th B.C., worked for Philip and Alexander.

The fine crafismanship of the Greek may be noticed from their vases which are divided into
four perieds. Pnmitive period having animal and geometric figures. Archaic period with black figures
on red backgrovnd. Classic period with red figures on black background aud Hellenislic period with
many colours.

ACROPOLIS : Each Greek town had 113 Acropolis. The most famo “wal of Atheus where
there are the finest temples of the Greek architecture, namely :

PARTHENON (447-432) iu Donc order by Ictinus and Callicrate tures in the
pediments representing the birth of Athens and the dispute of the gods Pose .cna for the

patronage of the town Athens and the bas-relief of the Panathenaic procession,

ERECHTHEUM (420-405) built in memory of the bero Erechtheus. lonic order. Famous for
the standing femnale statues called the caryalids,

THE TEMPLE OF NIKE fVicfory) archaic. Ionic order having classic sculptures.

THE PROPYLAEA (437-432) is the galeway 1o enter the sacred premises of the Acropolis.
Ionic and Doric orders.

Choragic Monument of Lysicrates outside the Acropolis of Athens is the best specimen of
Greek Corinthian order,

Greek Forms of Government :  Kingdoms
Aristocracy farisiecruls]
Oligarchy (new riches)
Democracy
Tyranny

Names of the Principal Gods and Semi Gods of Greek Mythology.

Chaos dominates the world in its chaatie state.

Uranus and Gea had twelve ehildreu, six called Tirans, three called Cyclops and three called
Centimanis

Cronus a titan, rebels against Uranus and gets control of the world.

Rhea, wilte of Cronus, ecuceals her child. Zeus, who, when adule, defeats the father and
controls the Universe. Titans rebel and Zeus, helped by the Cyclops. wins and becomes the chief god
of the Greek pantheon.

Zeus, Jupiter, Jove. Hera, Juno Athena, Minerva, Palla
Apollo, Phoebus, Sol. 9 Muses. Aurora,



Aremis, Diana, Selene

Mars.
Hermes, Mercury.

Dionysus, Bacchus.
Heracles, Hercules.

Centaurs.
Satyres.

Aphrodite, Venus
Cupid, Eros.

Poseidon, Neptune.

Demeler, Ceres.
Perses.

Medusa.

Fauns.
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Vulcan.

Psyche.

Pluto, Hades, Orcus.
Hestia, Vesia.

Nike, Viclory.

Atlas.

Nimphes.

CRETE

Cretean, or Minoan ornamenis showing the high aesthetic sense of the Cretean people.
I. Peculiar Cretean column, narrower at the base than at the top. Mycenean art used the same column.
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MYCENAE

1. Tomb of Agamemnon or Treasury of Alreus at Mycenae.

2. Entrance door of the Tomb. Note how Mycenean ant was influenced by Crete.

3. Farms of doors and dome which are also termed "Pelasgic an”. Either for a coincidence or because
a same origin. also the Indian dome is built by the means of horizontal layers.

4. Mycenean vase betraying its artistic origin from Crete.

GREECE

Greek orders of architecture .
1. Donc Order.

2. lonic Order.

3. Corinthian QOrder.
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GREECE

| . Doric order. Doric order is formed by a column without base and having twenty shallow flates. The
entablature A. is formed by the architrave B, by the frieze C and by the cornice D. The frieze C has
alternatively a triglyph E and a metope F. The metope may be plain or may have a sculpture in high
relief.

2. lonic order. lonic column has twenty four deep flutes and between flutes there is a fillet. The frieze
C of the ionic and Corinthian orders is in general enriched with a bas-relief. The columns of the ionic
and Corinthian orders have the base.

3. Antefixa, applied along the sides of the temples to conceal the joints of the marble slabs of the roof.
Also used as fimal of the pediment 4, or finial to stele.

4. Many pediments of the Greek temples were decorated with statuary.

Corinthian Order. While the temples of Doric
and lome orders date from the 10th and 8th cen-
tury B.C., the Corinthian order started from the _
5th century B.C. -
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GREECE

Plans of Greek Temples.
1. Dastyle in Ancis.

2. Prostyle.

3. Amphi Prosiyle.

4. Peripteral.

5. Pseudo-peripteral.

6. Dipteral.

7. Pseudo-dipteral.
Front elevation i
g. Tetrastyle, four columns in front.
9. Hexastyle. six columns in front.
10, Octastyle. eight colomns in front.
11. Decastyle, ten colnmns in front.
12, Peripteral circnlar temple.

GREECE

I. Section of Tholos having inside Corinthian order and outside Doric order.
2. The Tower of the Wind.

3. Greek Theatre.

4. Mauvsoleum at Haticamassos.

5. Choragic Monument of Lysicrates.
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GREECE
Greek architecrural ornaments.

GREECE

Tripod.

Stand for a lamp

Ornaments for decoration of vases.

Sculptural ornaments with the charaeteristie acanthus leaves.
Chair from a bas-relief.

N =
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ETRURIA

1100-900 - Probable date of the settlement of the Etruscans in Ttaly. They came
from Asia Minor bringing into Italy the use of arches and vaults in
building. The Etruscans were influenced also by Greek culture. They
transmitted both Mesopotamian and Greek cultures to Rome.

Th-5thcentury - Best period of Etruscan civilization.

6th century - Etruscan kings ruled Rome.

4th century - Aulacked by the Greeks, Gauls and Romans, the Etruscan power
declined.

280 - Etruria incorporated in the Roman Repulic,

The Etruscan built temples on podium-occasionally their temples had three cells. They had
a special care for the tombs enriched with sculptures, paintings, mctal warks, elc.

The Etruscan had the custom to model or chisel (he figures of the dead over the lds of (he
sarcophagus-through this custom they become master of portraiture. They were also skilled in metal
works and sculpture in terra colta with which (hey used to decorale the temples.

Usually the Etruscan confederation consisted in twelve towns, the principal ones having
been :

VEIO-VETRI-NORCHIA-CHIUSI-PERUGIA

FIESOLE-VOLTERRA-AREZZO ctc.

Periods of sculpture :

800-400 - primitive, expressing (he character of the Etruscan rural people.

400-300 - very Hellenistic.

300-100 - fine sculpture, bearing the character of the Etruscan people more than in the
previous period.

Famous works of sculpture :
The Wolf-The Chimera-The Head of Brutus-The Apollo of Veio-The Oralor.

ROME

From the 6th to the 4th century B .C. Rome was influenced by Etruscan culture. From the 3rd
century (o about 50 B.C. Greece was the intellectual mistress of Rome. After the 50 B.C. Rome
expressed artistically her own character and from this date to the end of the 2nd century A.D. Roman
art reached 18 classical period.

Roman art reftects the characteristics of a people of soldiers, lawyers, and
agriculturists.

ARCHITECTURE : Romc shines in architectural constructions. The use of bricks. arehes and vaults
cnabled Rome 1o erect fine buildings all over the empire.

Palaces -Forums - Theatres and Amphitheatres - Stadiums - Circus - Thermal baths - Mauso-
leums - Acqueducts - Commemorative columns, Arches of Triumph, Bridges and Roads, (estify the
greatness of thc Roman civilization,

SCULFTURE : Roman sculpture differs from the Greek onc because it is realistic both in forms and
subjects. In portraiture the Roman reached a very high achievement.

PAINTING : Specimens of ine Roman paintings, which had the sanie character as the Greek ones,
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have been found in large quanltity especially in Pompeii.
Roman paintings show fine drawing and colours, but they are still lacking the three
dimensional! understanding.

MOSAIC : The Roman used mosaie extensively as decoration on the walls and floors.

STUCCO : Also stucco was used o deeorate the walls of relatively small rooms.

Principal dates :

B.C. 733 -
618-510 -

510 -

280 -

264-24} -

218-201 -

202 -

149-146 -
148 -
146 -

100-44 -
31 -

30 -

AD 14 -
54-68 -

6d -

69-79 -

79 -

79-8I -
98-117 -

117-138 -
161-180 -
193-211 -
211-217 -
284-305 -
305-342 -
I06-337 -

33t

330 -
379-385

410 -
450 -
455 -
475 -

Foundation of Rome.

Rome under Etruscan rulers,

Republie.

Rome Mistress af lialy.

1st Punic war.

2nd Punjc war.

Scipio, the African wins the battle of Zama over Hannibal, the Carthagenese
general.

Third Punic war-destruction of Carthape.

Rome conquered Macedonia.

Rome occupied Greece.

Julius Caesar.

Octavian defeated Marcus Antony at Anctium.

Octavian Augustus was proclaimed first Roman Emperor.

Death of Aupustus.

Nero.

Rome partially destroyed by fire.

Emperor Vespasian built the Colosseum,

Pompeli, Stabia and Erculaneum destroyed by the reuption of Vesuvius
Emperor Titus conguered Jerusalem. Arch of Titus in Rome.

Emperor Trajan conquered Dacia. Column of Trajan in Rome and Arch of
Triumph in Benevento.

Emperor Hadrian-built the Pantheon and his Mausoleum in Roine.
Emperor Marcus Aurelius-his equestrian statue in Rome.

Emperor Septimius Severus-his arch in Rome.

Emperor Caracalla-his famous thermsae in Rome (221 x J(4 m.).
Emperor Diocletian-his Palace at Spalato,

Emperor Maxcntius. Circus of Maxenlius in Rome.

Constantine. Arch of Constantine in Rome.

Edict of Milan giving freedom to Christianity.

Consianting established a new captital in Byzantium,

Emperor Theadosius-divided the Roman Empire into Western and Eastern
empire.

Alaric of the Visigoths raided Rone.

Adttila, the Hun, invaded ltaly.

Vandals sacked Ramg,

Romulus, [ast Roman emperor.

RELIGION : Roman religion was very like that of Greek having the same pantheon of gods. From
the Etruscan, the Roman inherited the practice of prophecies by consulling the entrals of the animals
sacritied for such a purpase.
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ETRURIA

1. Etruscan tumulus with podium "A”.

2. Temple with three cells. The Etrusean temple had a basernent.

3. Etruscan gateway.

4. Etruscan door reminding its origin from Pelasgic art which is Lo be found in Asia Minor, Crete and
pre-Homeric Greece.

ETRURIA

Etrusean ornaments.

1. Funerary vase with a frieze of griffins reminiscenee of the art of Babylonia.
2. Capital with womnan-heads, a peculiarity of Etruscan art.

3. Bed-stiead whose form may be traced in Neo-classic furniture
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ROME

Rome used five orders of architecture :

Dorie Order, Ionic Order, Corinthian Order, Composite Order and Tuscan Order.

1. Roman Doric Order. Contrary to the Greek Doric order the Roman one has the base and the flutes
deeper than the Greek prototype.

2. Later Doric Order.

3. Roman Ionic Order.

ROME

1. Roman Carinthian Order is more ¢laborated than the Greek prototype. Particularly we should note
the brackets, A, under the cornice which were universally used in Renaissance architecture.

2. Composite Order. The Composite capital is composed with the elements of the ionic order fupper
part) and the elements of the Corinthian order (lower part).
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ROME

1. Pseudo-peripteral hexastyle ternple. Note that the Roman temple, like the Etrusean one, have a
basement { Podium] insiead of the three steps of the Greek temples.

2. Pantheon. "A" exterior, "B” interior. "C" detail of the intlerior.

3. Penplerul circular temple of Vesta.

4. Mausoleum of Adrian as it may have appeared in its original form. To day it is called Castel St.
Angclo, or Mole Adriana,

ROME -—

1. Roman vaults. Building with arches and vaults enabled the Romans to erect architectural
monumesuts all over their Empire.

2. Roman basilica,

3. Acqueduct. The Acyneduets were one of the greatest engineering work of Rome.

4. Types of doors and windows (o be found again in the architecture of Renaissance,

3. Later Roman architecture, now termed as Baroque.



Silpa Bhirasri 283

ROME

I.Roman buildings were strueturally supported by arches and vaults, but as enrichment the
Romans used columns. The ordcr of these eolumns varied according to storeys. Ground floor had
Doric order (A). First floor had Ionic order (B) and Second floor had Corinthian order (C).

2. Roman Arch of Thrinmph which may have three or one arch.

3. Diagram of the Colosseum Amphitheatre which could accommodaie forty five thonsand
persons.

ROME

I, ltatic House.

2. Pompeian mural paintings. Note (he picture with architectural perspective, a peculiarity of Pompeian
Ar.
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ROME
Roman ornaments chiselled in marble showing a richer interpretation of the natural forms than the
Greek ones (particularly the acanthus leaves).

ROME
1. Ornaments for decorating ceilings executed etther in stuceo or in colours,
2. Roman marbie lable.
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CHRISTIAN ART
1st-10th Century A.D.

Christianity preaching love, brotherhood and the hope of an eternal spiritual life, tiomphed
over the Persian Mithaism, the Greco-Roman mythology and over the worship of the Egyptian god-
dess Isis.

But because the Christian idology was opposite Lo the principles over which the Roman
Empire was built, so the Roman emperors persecuted the Christians. For this reason the Christians
had to build the catacombs where they eould bury their dead and also eould meet to worship their God.

1st century 313 A.D. - Catacombs dug underground. Seulptural decoration on the sargophagus,

painting, mosaic and stueco in the assembling halls.

313-  Edict of Milan issued by Constantine the Great gave freedom (o Christianity.
Christians started Lo build their basilicas, baptisteries and monasteries. While the
basiliea and bapltistery of the Christians originated from Roman buildings, the monasteries
were a new conception whieh saw its greatest achievement in the Romanesque period, Sth-
13th century. Basilicas and baptisteries were deeorated with glass mosaic in the apses and
with marble mosaic on the floors and other parts of the building.

6th Century - Afier the end of the 6th century Christian art was imflueneed by that of Byzantium
especially in what concerns mosaic with golden background. While in Italy the
basilicas had, like the Roman temples, round columns and no dome, in Syria, and Asia
Minor some basilicas had square pillars and domes ereeted over a square plan with
small arcades in the four corners funcrioning as support of the dome, a peculiarity
borrowed from Persian structures and afterwards developed by the Byzantine art.

Important Christian basilicas and baptisteries in Italy :

St. Paul, outside the walls. Rome St. John m Lateran. Rome
St. Prudentia. " St. Stephen, round. "
* New St Apollinare. Ravenna

BYZANTINE ART
4th-13th Century A.D.

330 - To control the unrestful Eastern empire, Constantine established a new capital at
Byzantium, afterward called Coustantinople, the modern Istanbul,

4th Century - The Christian church divided into the Catholic Church (Wesrern Empire) and the

Greek Church (Eastern Empire).

Sth Century - After the fall of Rome. Byzantium inherited and carried on the Roman culture.

.ARCHITECTURE
On account of the fusion of Western and Eastern ideas in Byzantiom there rose a new art-
parnticularly characteristic 1s building the dome over a square plan erected in the ceuter of the church
{Greek cross) and the universal use of glass mosaic enriching almost all parts of the interiors. Byzan-
time arehitecture is to be found principally in Greece. Asia Minor, Syria, Armenia and Russia, here
particularly in Moscow, Kiev, Novgorod.
527-565 - Emperor Justinian, a great mind who reunited pant of Italy, Spain and Africa into
his empire. He built many towns, roads, bridges and churches.
583-602 - Emperor Maurice established the Exarchate in Ravcnna where many Byzantine
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structures were built. From Ravenna this an spread w Venice and to Dalmatia.

SCULPTURE AND PAINTING

Because the Greek church did not permit the worship of sculptural images, $0 sculpture was
not so important as painting, To worsen this matter, betweeu 726-847 there was an iconoclastic reac-
tion. All sculptures were destroyed. Nevertheless many low-reliefs east in bronze and, still more,
carved in ivory were made. From these specimens we note that byzantine sculpture was either a very
primitive expression or was an imitation of old Greek examples. Aeeordingly, artists of thiy period
focussed their talent in painting, expressing it through the medium of mosaic. These mosaic paintings
have a primitive hieretie character, theis composition developing rhythmically and horizontally over
the large area of the golden background harmonize perfectly with the solemnity of the architecture.
7th Century-After the middle of the seventh century Mohammedans started Lo attack the

Byzantine Empire diminishing its power till on the 1453 Constantinoples wus

conquered by the Turks.

1Important Byzantine Churches.

6th Century - St. Sophia of Constaniinoples. The most beantiful specimen of the Byzantine
churches made by Anthemins of Thrailes and Isidorus of Miletus, built under the
emperor Inslinian.

6th Century - Baplistery in Ravenna.

lith Century - 81 Mark of Venice.

12th Century - Metropelitan Cathedral of Athens.

COPTIC ART
395-640 AD.

Coptic art refers to the artistic produetion of the Christian Egyptians. Roman art began lo
decline at the beginning of the third century and in about a hundred years from classicism had
degenerated in primitive forms.

Egypt, as part of the Roman Empire, followed the same declining parable and aceordingly
when the Roman left the control of Egypt, this country had » Christian art with local primitive pecu-
liatities.

The Copits built churches and monasteries decorated with ornaments having a very eastem
character-besides the peculiarity of the ornaments, some of the Coptic chnrches, although planned as
the Christian basilicas, at the end of the building, instead of the apse. had one or three domes.

It is very important to remember that when the Mohammedans conquered Egypt in the year
640 A D. they were strongly influenced by Coplic art in forming their own style of architecture.

PAINTING AND SCULPTURE

1In whal concerns representation of human figures, the Coptic mural paintings appear a crude
expression. Coptic textiles have that charming character as all primitive arts have.

Byzantium influenced Coptic architecture and sculpture-in fact Coptic carvings in ivory
resemble closely the Byzantine carvings.
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CHRISTIAN ART

1. Roman Basilica which served as an official building for administrative work,

2.-3. Christian Basilica inspired by the Roman one. The Basilica may have the nave and two aisles, or
the nave and four aisles.

4. Plap of Christian Basilicu. Around the Apse (A) there were the sits for the monks attending the
mass.

5. In later period it was added 2 Transept (B} to accommaodate a larger number of monks.

6.-7. Respectively Roman and Christian interior of Basilica. The Roman used columns
supporting the entablature. The Christians used arches without entablature,

8. Some Christian Basilicas had a transversal arch each “bay™, but the roof was universally in wood.
Church, a feature respected also during the Romanesque period. In the churches of northern Europe
the bell tower was an integral part of the Church.

BYZANTINE ART

L -1.-1. Byzantine capitals. The block over the capital (A) is a characteristic of this style.
2.-2.-1. Ormmaments carved in marhle.

3. Diagram showing the sharp character of the Byzantine acanthus leaf.
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BYZANTINE ART

|. Roman dome was generally built on circular plan or over eight pillars.

2.-3.Byrantine method of building domes on square plan by the means of pendentives (A). This idea
may have originated from Persia and afterwards was used by the Mohammedans in their Mosques.
4. A section of a Byzartine Church showing pendentives, A.

5.-6. Plans of Byzantine Churches. A, Byzantine Churches may have one or more domes, but the
central one s indispensable,

7. Christian western Churches up to the 14th century A.D, had no dome.

8. From the Renaissance period also many western churehes were built with domes, but these are
placed at the centre of the transept (B) not as a central feature as in Byzantine style. Thereforc the
Byzantine church is built on a Greek-cross plan while the western churches are built on Latin-cross
plan-respectively C.D.
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SARACENIC ART
7th-17th Century A.D.

Arabia is a semi-desert land-only here and there a scarce pasturage gives support Lo some
population. The rest of (he Arabs have to depend on the income of the caravans. Thus the over-
population of that country was in the past the cause of the many Arab invasions of Syria, Mesopotamia
and Egypt.

MECCA. Since remole time, Mecca was a holy lown where Arabs went in pilgrimage to worship a
Black Stone believed (o represent the spiritual Power. The Arabs mct in Mecca every year to compete
in poetry. in singing, in sports, etc. so for the Arabs Mecca was what Olympia was for the Greeks.
570-632 - Mohammed was bom in Mccca in the year 570. He was one of the many poor Arabs till at
25 years of age when he mamied Kadya, a rich widow. AL forty he started to preach a new
religion, the ISLAM, based very much on Judaism and Christianity.
At first he met with strong hostility and in the year 622 he had to fly for his life to MEDINA ,
the flight is referred to as HEGIRA. He won his opponents in an open battle and since
then Islam was firmly established.
At Mohammed’s death, the Arabs stanted t conquer many countries to teach their own
new religion.

ART : Arabs had not a proper architecture or art and accordingly they had to adopt, and adapt to their
own needs. the art of the conquered races. Hence differences to styles in Saracenic art. But religious
principles dictated everywhere forms peculiar to 1slam resulting in a certain universal style in all the
Mohammedan world,

Istam does not permit the representation of human and animal forms, thus to enrich their
monuments the Arabs developed a peculiar geometrical omamentation called Arabesque. Indeed,
some animals may be found in decorative objects. but not human figures. these were permitted only in
miniatures.

Arabs of the past were great builders who left astonishing monuments in Europe, Africa and
Asia.

Saracenic minor-arts such as ceramic, metal works, textile, etc. are really wonderful and
influenced both Eastern and Western aris.

Mohammedan Conquests

640 Egypl.

641 Persia,

642-710 Syria, North Africa and Spain.

11th Century Asia Minor.

1193 Started to conquer India forming the Pathans dynasties.

1453 Turks conquered Constantinoples.

1526 The Mongolian Mohammedans conquered all India and formed the

Mogul Empire which lasted till 1761.

STYLES : Egyptian Style
Persian Style
Moorish or Spanish Style
Hindo-Saracenic Style
Turkish Stiyle
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Mast imporant monuments of Mohammedan architecture :

Arubia Great Mosque-changed many times -1ts present form is of the 16th century.
Syria Mosque of Aksah..........ccoeeiiiiciiin s 7th eentory.
" R0 1 17 SOOI &th century.
Egynt Mosque of Amni............iinnenenn 7th centory.
" " AbuTooloon ..o 9th century,
" Sultan HAssan.........covennieennvvnnnenne. 14th century.
" "Rt Bey. e 15th century.
Spain Mosgue of Cordova...........ccooiniiiiieicee e 8th century.
The Alcazar eastle..............ocvivnimnnnne.s. 14th centory.
Tower of Gitalda at Seville...........ccoovevviereecenen. 12th eentury.
Royal Palace at Alhambra...............occveeveene.n Hdth century.
Persia Palace ol Mashila.........oooie 7th century,
Tomb at Soltanieh. ... 13th century.
Mosque ISpahan. ... 15th century.
Turkey Mosque of Suleiman T........ccocooovieeiiie s 16th cenrury.
" "ARMed Lo 17th century.
India Mosque at Futtephore Sikfi........ccoooivnrn 16th century.
Dewan-kas {aqudience hall) at Futtehpore........... 16th century.
Taj Mahal at AZra......ooovvemmeieeeeeeee e 1'Mh century.
Muti Musjid, or Pear]l Mosque at Agra............... 17th century.
Jumma Musjid at Delhie ' “inry.

SARACENIC ART

1. Plan of a Mosgue,

2. Mosque with Minaret, Arabo-Egyptian style.

3. Hindu-Saracenic style originated from Persian Mohammedan art.

4. Turkish style which originated from Byzantine architecture of Constantinople.
5. Pendentive with stalactite pattern, peeuliar to the Muslim Art.
6. Mihrab, the holy niche, located towards the Mecca.
7. Mimbar (pulpiz).
8. 9. 10. Types of Saracenic domes.
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SARACENIC ART

1.-2. Moonsh Arches (Spain).
3. Persian and Indian style.

4. Egyplian style.

SARACENIC ART

Saracenic ormaments are based on geometric forms, Because the Koran forbids the representation of
human and animal figures so the Arabs developed an elaborale omamentatiou from which arose the
term *“Arabesque” 1o mean omaments.

1. Stalactite pattern very much used in Egypt and in Spain.

2.3.4.5. Typical shapes of Saracenic vases.
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ROMANESQUE ART
9th-13th century

Romanesque art is referred to alsc as Norman, Lombard or Carolingian art. While Byzantine
art represented a mixture of Western and Eastern ideas. Romanesque art is linked again to Rome.

The simplicity of Romanesque architecture and decoralion was a reaction to the profusion of
the Byzantine enrichments.

In this dark period the monasteries were the only centre of knowledge and of humanitarian
activity.

In the Romanesque period there was a great activity of architectoral constructions. Monas-
teries, ehurches, public and private palaces were built in an astonishing number.

ARCHITECTURE : Romanesque architecture presents outstanding characteristics which mainly
determined the birth of the Gothic style. In general, the churches had the same plan of the Christian
basilicas. Somc had timber roofs, others had vaults in stone or bricks. On account of the great weight
of the vaults it was necessary to thicken the walls, to reduce the opening of the windows and to add
buttresses cormespouding to each bay. Always because of the eonsiderable thickness of the walls, the
doors had, in its horizontal section, a cane or angle like shape. Scries of small narrow areades decorat-
ing the exterior of the building are peculiar o this style. To the unique apse of the Christian basilica,
other apses were added, or small apses were ineluded in the large central one.

In many eases, to receive the weight of the vaults, piers replaced the eclumns.

Iu order to house many monks a transept was added to the church ereating in such a way a
plan rcferred to as Latin cross (Byzaniine church had a Greek cross). Contrary to the Byzantine
ehurches, whose interiors were complelely adomed with mosaie, the Romanesque church presents a
rare simplicity of decoration. Few spofs were enriehed with sculptural omaments, many of these
omamenls had strange fantastie animals interlaced with foliage.

The bell-tower (campanile) became a universal feature. In Italy the bell-tower is detached
from the church, while in northern countries it is part of the church.

MONASTERIES : The Romanesque monasteries, generally built in wonderful natural spots, have
an imposing and mystie character, The monastery is formed by many cells running around a eloister
with arcades in its four sides and a well in the center. Attached to the dormitory (celis) there is the
church and the refectory.

CIVIL BULDINGS : The simplicity of the civil and public buildings, such as fortress-like palaces
and public buildings, generally used as governmental residences and town-halls, is most effective to
give a strong sensation of force and dignity.

SCULPTURE : The artists of the Romanesque period abandoned the imitation of Bzyantine forms,
started again the study of Roman art and principally began (o study and observe Nature.

PAINTING : In this period frescoes started to replace mosaic. The arts of stained glasses and
illumination began to be very importaut, Painting was used also to decorate the woaden structure of
the roofs.

Imponant Romanesque buildings :
ITALY Pisa - The Cathedral, the Baptisiery and the Leaning Tower - 11th,
12th Cenlury.
Florence - 8t. Miniato - 11th Century.
Verona - 8t. Zenone - 12th Century.
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Pavia - The Cerlosa of Pavia - 13th Century.
FRANCE Paris - St, Germain des Prés - 11th Century.

Toulouse - 8t. Semin - 1 1th Cenuwry.

Caen - Abbaye aux Hommes - [1th Century,

Caen - St. Etienne - 11th Century.
GERMANY Cologne - Church of Apostles - 1 1th Ceniury.

Worms - Cathedral of Worms - 11th Century.

Cologne - Church of St. Marntin - 12th Century.

Bonn - the Minster - 12th Century.
ENGLAND Cathedral of Gloucester,

" " Tewkesbury

" " Lincoln
Tower of London.

N.B. Few Norman structures in England retain their old character
because many were transformed during the Gothic period.

GOTHIC ART
12th-15th Century A.D.

Towards the end of the 12th century Europe seemed to awake from a long sleep. St. Dominie
of Spain, 1170-1221, and St. Francis of Assisi. 1182-1226, preaching a new sense of humanity and
justice, stimulated a spirital and material progress which stamped out the feudal social system op-
pressing sinee long European peoples, Free towns grew in power and prosperity. The intellectual
activity which hitherlo was the monopoly of the monks passed into the hands of the laymen who,
encouraged by emulation. engeudered new intellectual life in Europe.

Guilds were organized among whieh that of the master builders was very imponaut.

Gothic an originated in England and France and very soon it spread all over Europe. lialy,
being the site of the elassic art, did not understand the beauty of Gothic arl and so its monuments of
this period do not show the style in ils purity as itis the case of the Northern examples.

Contrary to Christian and Romanesque styles, Gothic architecture was no more connected
with Roman art. It developed from struetural problems which, although present in the Romanesque
architeclure, were not solved in that period.

As mentioned previously, the Romanesque architects started to build barrel vaults in stone,
replacing in such a way the timber roof of the Christian basilicas, but as the thrust of the barrel vault
is very much sideward it had lo be supported by thick walls and by buttresses plaeed oultside the
building corresponding to each bay. Because the walls had a struetural function, so as not to weaken
them, the windows were very narrow and small. The Gothic architeets sotved the problem by using
the pointed {or ogive) vault instead of the barre]l one. The thrust of the pointed vault is much more
veriieal. Besides. the pointed vault may be supporned by many ribs transmitting its weight to a lofiy
pier {a compound of columns in g single unity} looking like huge palm-trees. Because the pointed
vaulls augment sensibly the height of the whole building so the gothic ehurch has a very lofly
appearance. A flying arch, or flying buttress, starting from the top of the inner piers transmits the
weight of the vault of the nave to an outer pillar which is surmounted by a pinnacle to give it more
stability. Afterwards, the pinnacle became a peeuliarity of the style. The sideward thrust of the vaults
of the aisles is also received by this outer buttress. In sueh a way the walls were relieved of their
previous function and so could be built very thin. To give more light to the interior, large windows
replaced the small ones of the Romanesque buildings. The space of this large opening was divided by
the means of small columns having pointed arches intersecting geometrically one another. The large
surface of the windows left free, suggested the decoration with stained glasses; one of the greatest
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artistic production of the Gothic style.

In this way a new style merged exclusively on acconnt of structural principles. Gothic archi-
tecture 1s classified as follows :
Early Gothic
Geometrie Gothic
Perpendicular Gothic
Flamboyant Gothic
The Perpendicular style was very much vsed in England while the Flamboyant is more
common in France.

Some of the most important Gothic cathedrals :
FRANCE:  Cathedral of Notre Dame de Paris  13th Century

" " Rouen 13th "
"’ * Rheims 13th "
" " Amiens 13th "
" " Chartres 13th "
ENGLAND : Westminster Abbey 13th "
Cathedral of Lincoln 13th "
" " Salisbury 13th "
" " Gloucester ldth "
" " Canterbury 13th "
" " Winchester 14th "
" " Wells 13th "
GERMANY " " Cologne Mth T
" * Ulm 14th "
" “ Nuremburg 15t °©
" " Vienna 14ih "
BELGIUM : " " Antwerp 15th "
Town Hall of Brussels 15th "
ITALY : Cathedral of Milan 14th "
" " Florence [4th "
Ducal Palace of Venice 1dth "
SPAIN - Cathedral of Seville 15th "
" " Burgos 16th "

PAINTING

The glories of Gothic painting are the illuminations and stained glasses - no other periods
have surpassed in beauty and in technique the magnificent Gothic stained glasses. Illuminations are
brilliant in colour. fine in drawing and very appealing for their naive compositions. They were used to
enrich and illustrate religious scripts and books recording histonical evenis.

Mural painting was treated as large illuniinations, thus not very important,

SCULPTURE

Durning the Gothic period sculpture made great progress-the stereotyped Byzantine forms
started 10 be replaced by more uatural ones.

Particolarty the sculptures decorating Notre Dame de Paris are exceptionally remarkable-
some of these sculptures show already a keen observation of Nature, a peculiarity which will blossom
with the [talian primitives and later on in the Renaissance.
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ROMANESQUE ART

I. Section of a Romanesque church with barre] vaulis. The weight of the brick or stone vault com-
manded a thick wall and eveniually “but tresses™ buill outside and corresponding (o each bay,

2. For the same reason of the increascd weight of the roof, or better ceiling, the columns became a
solid mass composed of pillars and ¢olumns.

3. Diagram llustrating the constructive system of the barrel vault.

4. Diagram showing how the ribs were built,

S. Plan of a Romanesque chnrch from which we remark that this style added many apses (A) to the
main apse (B).

6. One bay of the Romanesque Church. Note thal the windows on account of the considerable thick-
ness of the wall are larger inside than outside-this to permit the light o enter obliguely and so illumine
the interior. Note also the small arches (C) referred to as ““mforium”
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I. One bay of a Romanesque Church showing the new architectural feature, the “triforium™ (A), a
gallery over the aisles, which in Gothic period was nsed almost universally,

2. The front of the Romanesque churches of north Europe in general has two towers forming a unity
with the main structure of the church, This peculiarity was retained also in Gothie style.

3. Churches having a central tower at the cross of the transept started to be built in Romanesque art
and followed in Gothic architecture.

4. Due to the considerable thickness of the walls, many Romanesque churehes have doors formed by
receding planes enriched either with pillars or little columns, A.B.

5. Narrow arcades were one of the most remarkable characteristics of Romanesque architecture,

ROMANESQUE ART

1.-2. Romanesque capilals,

3.4, Typical omaments.

5. Another type of Romanesque door to be found in particular in small churehes.



Silpa Bhirasri 297

GOTHIC ART

1. Section of a Gothic church with the characteristic pointed arches.

2. Another section showing the flying arches, or flying buttresses (A).

3. Diagram from which we may see how the ventical buttress (B}, receives the weight of the vault by
the means of the flying arch.

4. Swuctural principlc of the pointed vault. Note that all the ribs spring from the piers (column).

5. Sections of different nibs of the vaults. The moldings are based on circles.

6. Romanesque window.

7. Gothic window. Because the weight of the vanlts was received by the piers and by the buttresses 5o
the walls were reduced to a minimum of thickness. For this reason, the windows of the Gothic style
arc large and in general divided in two, three or more spaces by the means of slender columns.

8.-9. The Romanesque tower is characterized by horizontal divisions. while the Gothic tower is
divided by vertical lines.
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GOTHIC ART

I. Early-Gothic wherein we may notice still some reminiscence of the Romanesque art in the round
arch.

2. Geometric Gothic.

3. Perpendicular Gothic, very inuch vsed in England.

4. Three sections of “piers™

GOTHIC ART

1.-2.With the system of the ribs of the vaolts springing as leaves of a palm tree from the pier, the
Gothic artists made very complicated designs of the ceiling as it appears in diagram 2.

3, Flamboyant Gothic (flame-itke ornarnenis) was much used in France.

4. Metal works showing the “angularity” of the Gothic style.
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ITALIAN PRIMITIVES
13th-14th Century A.D.

While in France and England sculpture and painting had to follow the architectural character
of the Gothic style, the Italian sculptors and painters were free from such a kind of architectural
influence. At that time between France and Italy there was a keen intellectual intercourse which was
very beneficial for the development of the art of both countries.

In Italy, the love for Nature was vcry much stimulatcd by writers such as Dante Alighieni
(1265-1321), Petrarca (/304-1374) and Boceaccio (1313-1375). These poets, by writing in vulgar
language, enabled common people to understand and appreeiate high conceptions and beautiful things
which in the past were understood only by few persons who knew Latin.

Pisa and Siena were the two principal centres of the Italian primitives. Niccola Pisano (cal225
-1280) and his son Givanni (/250- 1320} are famous for their expressive sculptures in the Baptisteries
of Pisa and Siena. In Siena Simone Manrtini ({285-1344). Duccio (worked between [278-1285) and
Lorenzetti (worked between 1319-1347) drew great admiration for their spiritual works. But the ge-
nius who reacled most sucessfully against Byzantine influence, who tried to understand perspective in
drawing and colours, who tried to render the relationship between objeets and space, who eould fairly
draw and compose groups of figures expressing tragedy, love, piety and faith, was Giotto (/266-
1337). Giotto worked principally in Assisi, Florence and Padua.

After Giotto’s death no painter was able to bring farther the Master’s ideal. The artists who
followed him, imitated him, forming in such a way what is referred to as the Giottesque School.

Painting had to wait about eighty years more to see another great master, Masaccio, who
opened the glorious and new chapter of modem painting. Ome of the principal causes which enabled
the Italian painters to reach a very high standard in their art was the fact that they painted again in
fresco, a medium with which the artist could transmit with enthusiasm his artistic temperament and
feeling.

RENAISSANCE
15th-16th Centnry A.D.

The slow but steady progress of Europe, started in the 12th century, saw its climax in the
beginning of the 15th century. Time was ripe for a wonderful rebirth of the human intellect.

Florence was a prosperous town trading with all Europe. Among its noble families, the
Medici was the richest. One of the Medicis, Lorenzo, called also the Magnific, was a great mind and
also very ambitious in the desire to win the priniate over the Florentine Republic.

Fate had doomed Floreuce to be the center of this Human rebirth and Nature produced a
myriad of great minds.

Lorenzo del Medici spent his money lavishly o support artists, 1o entertain kingly gather-
ings of savants, to discuss philosophy, literature, seciology, ele.. The literature of Greece and Rome
was translated and commented upon. Excavations in Rome (o find Greek and Roman statues were
ordered by Lorenzo and the masterpieces were sent to Florence and placed in the Medici’s garden in
order that the young anists could get inspiration. But the Greek examples did not affect the spiritual
expression of Renaissance. Of eourse, the Florentine artists were deeply impressed by the beauty of
the Classie sculptures, but as they believed in a religion so different from the Greek mythology, so
they created and art essentially Christian.

The painted or sculptured figures of this period express love, pity, sorrow and hope, just the
same sensations proved by any human being-this because those figures represent historical person-
ages who have suffered, believed and loved as much as we do. The Greek statuary represent abstract,
idealized gods. Hence the great difference of artistic expression between Greece and Renaissance. It
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was when Renaissance started its declining cycle that Greek aesthetics influenced again European an
reaching its climax in the Neo-Classic peniod.

Masaccio and Donatello were the two greatest artists of the first renaissance Masaccio ( J-f04
-1428), died at twenty-seven, but his short life was sufficient to immortalize him with his famous
frescoes of the Brancacci Chapel in the Church of the Carmine in Florence. Masaccio was the first to
understand spacial volumes his figures siand like siatues in respect to space.

Donatello (1386-1466) was the first and greatest impressive sculptor who endowed his
figures with such a humanistic feeling that in beholding them we feel deeply moved. Donatello worked
principally in Florence and Padua.

The peculiar Christian spirit emphasized in sculpture and painting of Renaissance is not so
much noticeable in architecture. Indeed architecture of Renaissance was o a great extent a revival of
Romuan formus. Architects, such as Brunelleschi { 379-1446) the builder of the Dome of the Cathedral
of Florence, used ta go lo Roine to study Roman structures from where they derived formulae for their
new buildings. By and by these formulae became fixed and were referred 10 as Vetruvian orders which
architects of the 18th and 19th century universally respected. Nevertheless, between Roman and Re-
naissance architecture. there is a remarkable difference of ‘feeling’. The former. treated in large scale,
is impressive reflecting the greatness of the Roman Empire. The latter, more delicate, corresponds to
the new religious spint and Lo the refinement of the Renaissance society.

From Florence, art spread all over lialy, forming local schools, and from Italy spread all over
Europe. In that period Italy was rich and the most culturally advanced among all European countries,
but it lacked unity whereas continuous wurs waged between towns weakened her and made her the
prey of foreign invasions.

Charles VIII and Francis I respectively invaded Italy in 1494 and 1527 and being astonished
by the beauty of the Italian art, brought back to their country [talian artists who influenced the French
Renaissance.

Spain ordered many works of art from Italy; italian artists went there to execnte works and
very soon Spain had her own centers of art.

Flander was a great centre of Renaissance. Its antistic expression differs very much from the
Ttalian School. Flemish art influenced Franee, Holland and Germany.

Some of the most important Tialian Schools :

Florentine Scheol - Masaecio 140]1-1428 Painter

Roman Shool

Venetian School

Filippo Lippi 1406-1469 "
Botticelli 1444-1510 "
Leonardo da Vinci 1452-1519 "
Donatello 1386-1466 Sculptor
Verrocehio 1435-1488 "
Ghiberti 1378-1455 "
Luca della Robbia 1400-1482 "

Michelangelo
Brunelleschi
Alberti
Michelangelo
Raphael
Bramante
Vignola
Bemini
Gentile Bellini
Giovanni Bellini
Carpaccio
Giorgione

1474-1564 Sculptor & Painter
1377-1446 Architeet
[40)4-1472 "

[474-1564 Sculptor & Painter
1483-1520 Painter
1444-1514  Architect
1507-1573 "

1508-1680 Architect & Sculptor

1420-1507 Painter

1430-1516 T
1460-1525 "
1477-1510 "
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Titian 1480-1576  Painter
Tintoreuwo 1518-1594 "
Veronese 1528-1588 "
Tiepolo 1693-1770 "
Paduan School - Mantegna 1431-1506  °©
Umbrian School - Piero della Francesea 1416-1498 "
Perugino 1446-1524 "
Ruphael 1483-1520
Milanese Sechool - Leonardo da Vinci 1452-1519 "
Suardi ealled Bramanling 1460-1536
Sodoma 1477-1549 "
Luca Signorelli (of Cononaj 1441-1523 K
Parmese School - Comeggio 1494-1534 "
BAROQUE STYLE
1600 - 1700

The halian Renaissanee was pure in form and spint for about a hundred and fifty years.
Afterwards 1t startcd to decline-exuberance of ehiaroscuro, of curved lines and intensity of colours are
the characteristics of the Baroque style- posture and gesture of the human figures are so much empha-
sized as to appear theatrical. Details and drapery became important while construetive forms were
disregarded. Of course. these defects refer to the average production because there are works of arnt
done in the Baroque period ehaste in movement or colours.

The principal lines of the buildings of the Baroque style are curved both in plan and eleva-
tion. In architecture nch effeets of chiaroscuro were cherished.

But at large. with all its defects and exaggerations, the Baroque style has also its good qual-
ity. It is an art exnberant, although pompous, corresponding to the manners and thinking of the people
of that period.

RENAISSANCE
FLANDER

In the 13th century Flander was the principal Enropean centre of miniature : it influenced
both France and Germany.

In the 1th century Flander felt the ascendency of Giotto’s art, while in the 15th century
some Italian painters, such as Piero della Francesca. were inspired by the Flemish School in painting
portraits in profile. Flemish artists painted many mundane and popular snbjects : interiors of houses
and inns-festivals. games and other subjeets of outdoor life. The figures and their surrounding were
rendered with astonishingly fine observation; every detail was reproduced with fidelily and at the
same time with a wonderful sense of art.

Except for religious pictures, which in some cases may have been fairly large, Flemish
paintings are small.

Contrary to the ltalian Sehoel, also in religious painting the Flemish did not idealize figures.
On the contrary it seems as if they enjoyed lo represent realistic features also in their unaesthetic or
ugly sppearance.

Among the races of Europe, the Flemish, especially Breughel the elder, were the first to
have treated landscape as the main subject of the painting. Dutch, English and French followed re-
spectively. China only had represented |andscupes as an aesthetic moving subject since the 8th cen-
tury.
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Afier the middle of the 16th century, some Flemish paimers, in particular Van Orley, 1493-
1542, introduced in their country the art of Michelangelo, Raphael and other ltalian artists affecting
for the worse traditional art. Luckily many painters did not follow this trend refaining the
characienstics of old art.

SCULPTURE : Flander had not a peculiar school of seulpture-this felr the direct aseendeney of the
[talian art. thus it had not an outstanding individuality as painting had.

Great Flemish Painters : Hubert Yan Eyck 1366-1426
Jan ¥an Eyck 1380- 1441
Memling 1430-149
G. David 1460-1523
Q. Maisys 1466-1530
P. Breughel the elder 1525-1569
Rubens 1577-1640
Van Dyck 1599-1641
Teniers 1610-169)

RENAISSANCE

SPAIN

For centuries, Spain was occupied by the Moors. The influenee of the Moorish art is very
noliecable in Spanish textile and ceramic. Spain started her renaissance movement in the middle of
the 15th century. Monuments for sepulchres ordered in ltaly, Nalian artists working in Spain and
finally Spanish antists who had studied in ltaly. formed (he Spanish Renaissance.

For reasons of a strong religious conflict going on for centunes between the Spanish Cathe-
lic and (he Mohammedan peoples, the Christian art of Spain was expressed with a very strong realism
meant to impress npon the believers the sntfering and martyrdom undergone by Christ, Mary and all
Saints. This tragic, vielent realistic expression saved Spain in the 19th eenlury o become enslaved of
classic culture and do neo-classic art as France, Germany and Italy did. Indeed Goya's realism, im-
pressionism and keen observation of human nature were due to the traditional Spamsh realism.

Great Spanish Masters : El Greco 1538-1614 Painter
F. Ribalta 1551-1628 "
De Ribera 1590-1652 "
Velasquez 1599-1660 "
Murillo 1618-1682 ”
Goya 1746-1828 "

POLYCHROMATIC SCULPTURE : Spain had a very important school of polychromatic
sculpture which saw its glory in the 17th century.

Colored images in wood, terra cotta or stone. were made both in the Gothic period and
Italian Renaissance. but none gave such an important impulse to this art as the Spanish did. The
polychromaltie statuary was carved in wood and afterwards painted and gilded. The almost
fanatic religious feeling reaches its climax in these sculptures.

The polychromatic sculpture had two distinct schools : the Castillian and the Andalusian
ones. Of the Castillian School the best antists were :

A. Berruguete 1490-1561
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C. Becerra 1520-1571
G. Hermandez 1560-1636
S. Carmona L3th eentury.
The best artists of the Andalusian School were :
J M. Maontanes | 56R-1649
A. Cano 1601- 1657
P. de Mend 1693
RENAISSANCE

GERMANY

Germany was first influenced by the Flemish and afterwards by the Italian art. But German
art cannat be confounded with any other expressions. [t has a very definite character due principally 1o
racial. mental and sensitive peculiarities and dne also to the deep influence Gothic art had left upon
that people.

In comparison with [talian an, the German painting and sculpture appear somewhat harsh-
but this is the very character of the German cxpression and so it must be appreciated accordingly.

During the lath and | 7th century, Germany was tom by religious wars. Charles V fought
against the Protestants from 1446 (o0 15355 and from 1618 to 1648 there was another Jong period of
religious wars. When peace was re-established, Renaissance was already in its decline. But also in
such a disturbed political surrounding, German artists. specially painters, [eft outstanding
masterpieces of art.

Great German Masters :

School of Cologne.........ccocoeinn, Stephen Lochner 1451 Paiuter
Swabian School of Ausgburg............. Martin Schongauver 1430 - 1491 "
Hans Burgkmair 1473 - 1531
Hans Holbein the Elder 1460 - 1524 "
Westphalian-School......................... Heinrich Aldegrever 1502 - 1558 "
School of Nuremberg.........................Adam Kraff 1455 - 1509 Sculplor
Peter Visher the Elder 1450 - 1529 "
Durer 1471 - 1528 Panter

Holbein the Younger 1497-1543 "

NEO-CLASSICISM : In the 18th ceutury Germany was the centre of study of classic litcrature and,
as in France., ant was under the spell of Greco-Roman forms. The German political and military grow-
ing power backed the feeling of classic greatness. German buildings of the neo-classic style are more
imposing than the French and English specimens.

The reaction against neo-classicism in Germany was more total than in France where neo-
classicism and romanticism worked in the same period. [In Germany comanticism supplanted alto-
gether nco-classicism.

RENAISSANCE
HOLLAND

Due principally to religious conflicts, in the 16th ceutury Holland suffered very much under
the Spanish domination. Afier their liberation, the Dutch worked hard to re-establish their power and
progress.

In the field of an, Holland has strict affinities with the Flemish School, so much that in many
cases the art of thesc two peoples is identical. In portraiture . the Dutch were great masters. [u time of
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Frans Hals and Rembrandt portraiture representing either a single person, or groups of persons. was
very fashionable.

Because the Dutch were Protestanl so they did not do many religious paintings; like in
Flander. the religtous paintings done by the Duich were treated realistically as the secular art.

[n general the tonalily of the Dutch School is a golden brownish tinr which resembles the
Venitian School. Indeed the Duich and Venitian Ochools are appealing for their rich and warm colouring.
Contrasts of light and dark is a peculiarity of the Dutch School.

In architecture and sculpture the Dutch did not produce mauy importanl works during the
Renaissance period-On the contrary, modemn Dutch architecture is very unportant.

Great Dutch Masters :

1. Bosch 1450-1516 Painter
Frans Hals 1580-1666 i
Rembrandt 1606-1669 "
G. Terborch 1617-1681 "
P. de Hooch 1630-1677 "
Vermeer 1632-1675 "
E. Boursse 1631-1672 "
I. Rnisdae] 1628-1682 "
M. Hobbema 1638-1709 "
van den Velde 16331707 "

RENAISSANCE & ROCQOCO
FRANCE

Inspired by the Flemish an, the French had an important school of minature in the 14th
century. particularly in poriraiture the French miniaturists reached a very high standard. From 1309 to
1377 the Pope resided in Avignon (France) and there he received works of the ltalian primitives
which had some influence in developing French an.

But the Renaissance movement in France started only after King Charles VII1 { 1483-1598)
and King Francis I (7515-1547) had retumed to their country from the wars waged against Ttaly, These
kings being impressed by the beauty of the ltalian art brought with them some Ialian artists, among
whorn Benvenute Cellini (/300-1577), who gave impulse o the French renaissance movement.

Before the influence of the Italian ant, French painung and sculpture still retained Gothic
characteristics.

Great French Masters of the first period :

J. Fouguet 1416-1480
M. Colombe 143]-1490
J. Cousin 1 500- 1590
Poussin 1594-1665
LaTour 15303-1652

The authority of the French Kings was so absolute that art too was the monopoly of the
rovalty. For this reason, French an becume nationalistic glorifying the deeds of the Kings. Relaled to
the same idea of greatness, subjects of the Greco-Roman mythology were cherished by the French
patrens of art. Usnally the king named an artist as director of the work of the state-thus architecture,
painting and seulpture were organized under academies.

Also the production of minor art, sueh as metal works. eeramic, lexlile and jewellery were
organised in royal industries. The Gobelins (large carpets for hanging on the walls) were famous all
over Europe. These carpets were made after full size coloured cartoons by great artists. Because
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French ant was made for royalty and uoblemen. so it developed a finesse of colours and execution
proper o meet the fuvour of such a refined society.

ROCOCO : The French Renaissance having started late. very soon it developed into Rococo style.
In time. Rococo ruus parallel to the ltalian Baroque. Between Rococo and Baroque architecture there
15 a striking difference. The exteriors of the Baroque buildings have curved lines, while Rococo build-
ings have a facade with straigh! lines. Rococo omaments have the same character as the Baroque
ones, bul more delicate.

In the 18th century Chinese textile, porcelain and tacquer works influenced French and
Duich ornamental arts,

The most important architects of the 17th century were : F. Mansart, J. Marot and Le Vau.
(1612 -1670)

Le brun, 1619-1690), wax the favounite painter under Louis XV,

Afier the death of Louis X1V an became more popular, but the habils and enstoms of the
upper class, which obviously supported artists, had so degenemted axs to demand only a frivolous art
corresponding to their own life. But also in a surrounding so hostile 1o high artistic expressions,
valiant artists succeeded in ereating wouderful masterpieces. In general, the subjects preferred for this
kind of art were inspired either by the Greco-Roman mythology or had the character of genre an.

Greal painters of the Rococo period :

Watteau 1684-1721

Boucher 1703-1770

Fragouard [732-1806
Principal portraitists :

La Tour 1704 - 1788

Chardin 1699 - 1779

Vigeé Lebrun 1755 - 1842

Contrary {0 painting, Rococo sculpture maintained a classic academic character. Only in
small sculpture, made in ceramic or bronzes, the Rococo frivolism is uoticeable.

Pajou r1730-1809), Houdon ({741-1828) and Clodion (1738- 1814} are the greatest sculp-
tors of the 18th century.

Social discoutentment and intellectual reaction against injustiee and trivolity brought achange
in political matters as well as in art.

NEQO-CLASSICISM : In the 19th eentury many events concurred to form the Neo-classic style {in
France referred to as Empire style}. The French revolution, the excavations of Pompelii, started in
1748, the general teudency to admire classic literature and art, the conquests of
Napoleon (1767-1821). which stimulated the French to emulate the greatness of Rome and Greece,
determined the revival of classic arts,

David (/748-1825) and Prudhon (/758-1823) were the head schools of the Neoclassical
painting. Ingres ( /780-1867), the greatest of all. aftirmed still more Nea-classic style.

Architecture was inspired by Greco-Roman examples. Greek orders were used as a univer-
sal conveution : the front of the Greek temples with its wiangular pediment became a universal pecu-
lianity of all buildings.

ROMANTICISM : Young artists reacted violently aganst this kind of worshipping cultures of the
past and started afresh a new vigorous and far more sincere expression of art referred 1o a5 Romanti-
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cism. As the word means, romanticism i1s a more emotional, more human expression than the eold
neo-classic one. The romantic movement was started by Gericault who unfortunately died very young
{1791-1824). After Gericault's death. Delacroix ¢ { 798- /86.1) became the head of the romantic school.
The military victories of Nupoleon originated a kind of painting with military subjects, while
his conquest of Egypt opened the fanlasy of the antists for oriental reminiscences.
Rude ¢1784-1855). was the greatest senlptor of the French revolution who made the high
relief of the “Marseillaise™ in the Arch of Thriumph of Paris.

REALISTIC SCHOOL : Inspired by the English realistic ant {landscapes and animals) French
artists started the realistic school which in its aim opposed both nec-classicism and romanticism.

Corot (1796-1875}, paysagist, Troyon (/810-1865), painter of animals. Millet { [8/4-1875}.
painter of rural subjects, and Courbel (/8/9-1877) were the principal artists of the French realistic
school.

RENAISSANCE
ENGLAND

Up to the | 7th century the most important intellectual manifestation of England was litera-
ture. Although Henry V111 (71509-1547) ealled many foreign artists, among whom the great Holbein,
10 work in England, the noblemen and upper class of that country did not ye( appreciate painting.
England had in the past an important school of miniature, bul contrary to Flander, France and Ger-
many. the English miniaturists did not develop that art in larger expression.

In the |7th century, after the artistic activity of Van Dyck (1599-1641) the English people
started to be imerested in painting and English artists. among whom Peter Lely (/6/8-1680) origi-
nated the English school.

In the 181h century poriraiture was the highest expression of the English painters Because of
protestantism, also in England artists did not treat in large scale religious subjects.

Sir Reynold (1723-1792), Sir Gainsborough 1727-F788). Sir Lawrence (1769-1830), Sir
Raebnm ( I756-1823) and Russel (1754-1806) were the greatest painters of the 18th century.

The [9th century was very important because English painters started to pain realistic land-
seapes and animals-this realistic art iufluenced French artists who in their turn began the modem
movemenl in Europe. Previous to the English realism. Jandscape was treated in a conventional way,
depicting lyric scenes wherein ruins of some Roman or Greek buildings were included.

Crome (1769-1821), Constable (1776-1837) and Tumner (1775-1R51) were the greatest
paysagists of this school.

Later, the realists, Millais (1829-1897). Rossetti {/828-1882), Hunt {f827-1910) and F.M,
Brown (18217-1893) founded the Pre-Raphaelite sehool inspired by ltalian ant previons te Raphael.
The aim of the Pre-Raphaelite school was (o tender in painting a high moral sense, lyric and religicus
spirituality. It was an art reflecting the very English lemperament. In any way il was an art far more
sincere and substantial than Neo-Classicism.

ARCHITECTURE : Like in Franee and Germany, in England too the influence of Gothic art was
very much felt, but ar the end of the L6th century ltalian architecture replaced the ogival forms. Con-
trary to France and Germany where renaissance palaces had still the gothic roofing, the English archi-
tects adopted (he Italian flat eeiling giving to the building a complele appearance of the renaissanee
style.

inigo Jones {1577-i662) and Sir Christopher Wren (/632-1723), the latter the author of St.
Paul, were the prominent architects of England.
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In the 19th century Neo-Classicism dominated also in England. Greek orders were used
nniversally, At the end of the 19th century there appeared anather change in architectural tasie. Public
and private buildings were designed in classic forms while Gothic style was used for religious build-
ingx.

Some of the most important huildings of the Renaissance.

ITALY : Hospital of Innocents...................... Florence
Riccardi Place (Medici)................... Forence
Palazzo Pitti....c.oeoern e, Florence
Pazzi Chapel...............cocci Florence
Library of Venice........coeoviiiiiienn Venice
Pesaro Palace.........cccoooevoieeeieeeiene. Venice
Church of the Salute..........ccovreve..... Venice
Famnese Palace.....ooooeiieeeccieccnennnn.. Rome
St. Peter in Montorio...........ccce.oueee Rome
St. Peter in Vatican..........ccoceevveeeee. Rome
Durazzo Palace.........occooe o, Genoa
Palazzo Municipio.....eneien.. Genoa
Sauli-Palace.....occoooevvceieieee e, Milan
Ospedale Maggiore..............ccc..... Milan

FRANCE : Castle of Fontainebleau
Castle of Blois
Castle of Vaux Le Viconte

House of Agnese Sorel................ Crlean
Palace of Versaille
LOUVIE .ottt eeseee e e Paris
LuXemburg. ..o Paris
Pantheon........ccovvenveiiieniieecee, Paris
The Invalids......ccooceeiiiieiieiiee, Paris
GERMANY: Castle of Hidelberg
Church of Buckeburg
The Rathhaus of Cologne
The Pellerhaus of Nuremberg
SPAIN : (asa of Ayuntamiento..................vvt Seville
Palace of Charles V.....cocoovveeeeeeeenne Granada
Library and Cathedral..................... Santiago
The Escunial.........coooereeriinnmrnemnrens Madrid
The Alcazar.....ovvienvcncs e, Toledo
ENGLAND: Queen’s College ... Oxford
Roval Hospital............c..cooieinnn, Greenwich
Whitehall Palace........c.ccooeervveeee. London
Trinity College-Library...................Cambridge
Howard Castle........cc.ooovverrrevrveeeeee Yorkshire
Senate House...........cooooovvvevveenrene. Cambndpe
SCPanl....oonmmr e London
Chiswick House........coooovvvrvicnnes Chiswick
BELGIUM : TownHall........cooovniiicicne Antwerp
Palace of Justice............c...cccoeennnn Brussels

Town Hall.......ooooiiiinicrieiiie i Leyden
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RENAISSANCE

1.-2. The church of Renaissance maintains ihe same principles of planning as the Christian Basilica,
but in many cases a dome was added at the crossing of the transept. Thus the Renaissance church may
or may nol have the dome.

3. Section of a church of the 15th century from which we may notice that the architects of the
Renaissance resumed Roman architectural forms,

4.-5. The facade of the palaces of the first pericd of Renaissanee were not enriched with columns or
pilasters.

RENAISSANCE

L. Typical tomb of Renaissance style.

2. Plain window of the 15th century.

3. More elaborated window of the 16th century.

4, Comice of a palace of Renaissance having the same ornamental features as the Roman Corinthian
order.
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1.-2.-3. Door and capitals of the 15th century.

RENAISSANCE

Comparative diagram showing the development of the architecture of the renaissance.
1. Plain architecture of the 15th century.

2. More complex architecture of the middle period of Renaissance.

3. Specimen of the architecture before Baroque style.
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1. Glasses.
2. Wrought iron candelabrums.
3. Detail of an iton gate.

—~ K

RENAISSANCE

Wood-carved tables.

Likcwise archanecture also the ornament of the Renaissance style were inspired by Roman
specimens.
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BAROQUE

L. Facade of a Baroque church. Note that both in elevation and plan many buildings of the
Baroque period have curved lines. Also in those buildings in which the plan has straight lines. in
elevation the curves are always a dominating feature.

2.-3. Companng the diagram 2 which is a building of the 17th century with diagram 3, an
example of the 18th century, we see that in the later architecture the “drum’” {A) of the dome is
formed by a colonnade. This colonnade was applied both 1o religious and civit buildings.

4. Typical house of the Neo-classic style. The central part looking like a Greek temple was the
principal characteristic of this art.
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BAROQUE
Baroque omamental Design. Here too, like in architecture, the curves are the very peculiarity of the
style.

ROCOCO

Rococo style was eminently used in France and is referred to as Louis XIV, Louis XV and Louis XV1.
Rococo ant has the same characteristic of Baroque bt is much more elegant and refined. Architecture
of the Rococo period docs not present the movement of masses and lines like the Baroque buildings.



ROCOCO

1. Characteristic table of the rococo
period. Also the legs of the chairs
had the sarme curves and ormaments.
2.-3. Vases in porcelain and detail of
textile showing the influence of
Chinese art.
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NEO-CLASSIC STYLE

Winged sphinxes A, palmets B,
garlands C, and lyres D, were
universally used to decorate
both archilecture and fumiture.

NEO-CLASSIC STYLE

In furniture and omaments, this
style was very much inspired by
Greco-Roman and Egyptian arts.
In fumniture the curved lines of the
rococo period were replaced by
simple straight ones.
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MODERN ART Impressionism, Post-Impressionism, Fauvism, Futur-
ism, Cubism, Surrealism, Abstractism, etc.

As already said, Neo-Classicism was a cool imitative revival of Greco-Roman Ant. Such
kind of an did not reflect the social and intellectual life of Evrope of the 18th century. Creative minds,
poincipally Gericault, reacted against Neo-Classicism forming the Romantic School. Romanticism
abandoned Greek mythological subjects gettmg inspirations from the literature of the Middle Age.
from sagas and from the European life of the eighteenth century.

No doubt Romantieism was a warmer and far more sincere expression of Art than the cool
Neo-Classic onc. but. as the word means. in romanticism the aim is (0 appeal (0 sentimenty and
moving senses which makes it difficult to remain within the limits of pure art and oftcn there is a
lendency to degenerate towards what we now term “commercial an.’

Towards the middle of thel8th century. a group of young French painters denounced both
neo-classicism and romanticism as obsolete. This group was styled as impressionists.

Impressionism refused e illustrale poelry, history or religious subjects. Their idea was Lo
render the impression they received from life, [rom Nature or still-life. Anything, any subject. was
worthy to paint. [llumined about colour-theory by modem science, the Impressionisls aimed at and
succeeded in rendering luminous tints and light. But many of the paintings of this Schoeol have the
defect of lacking that peculiar inward sense which is the greatest quality in Cezanne and Van Gogh. In
the effort to render colour and light, some of the impressionists painted the object superficially disre-
garding the three dimensional plastic principles.

Impressionist sculptors broke with the monotony of the academie sculpture giving new vi-
lality and freshness conveying the direct fecling and enthusiasm of the artist.

The defect of impressionistic sculpture is o appear oo sketchy, that 1s to say, too much
emphasis of masses and too much chiaroscuro. Post-Impressionism is just the conclusion of impres-
sionism. Same luminosity of colours, same subjects taken directly from Nature, but having a perfect
understanding of the three dimensional relationship among objects and space and conveying that
inward abstract quality of life which is s0 indispensable to art.

From the second hall of the 19th century western social life underwent great changes through
mechanical and scientific applications. Supported by science, a critical philosephy attacked old be-
liefs. Industries changed social economy, democrutic ideals were the consequence of modem cconomy.
Iron was used 1n huge structural works and cement revolutionalized architecture. Exchange of cul-
tures by the means of publications, films and photographs and the imporation into Europe of many
objects of an of people completely different from those of the West, opened up fields of inspiration
unknown in the past. The simplicity of modern architecture dictated simpler painting and sculpture.
Western arusts, (inding no more sources of inspiration from Hellenistic an. were greedy 1o get inspi-
ration from ecxounc ans and alse, being free from illustrating traditional traditional literature or reli-
gious subjects. were anxious to express Lheir individual conceptions and style

Modern artists passed through one experiment after another. Fausism, Futarism, Cuhism,
Surrealism. Ahstractism and 5o on, are expressions which, right or wrong, all try 1o free ant from the
appearning realism. Qurs is a period of experiments which cenainly. soconer or later, will blossom in
something truly substantial. As in politic and in all other human manifestations of our day, art 100
passes a period of transition. Greal anists create new anistic expressions, others, less creative, follow
the masters forming in this way schools of different conceptions and styles. The aim of each modern
artist 1s o be "INDIVIDUAL'. that is to say. to express his own an free from others’ conceptions and
styles. To appreciate this individual art is difficult because it has no relation with our intellectual
patnimony of (he past. For this reason, in our day arl cannot be <o popular as it was when it
illustrated subjects well known by all the citizens of one or more countrics. But as art may be ex-
pressed under all forms and styles so when it gives us food of iImagination or rapls our senses, then IT
IS ART.

Let us remember that Man has produced in every period of his progress a profusion of



Silpa Bhirasri 315

artistic works. Comparatively, very few of these works are masterpieces which have remained so
throughout all ages. The bulk, even if roomed in museums for historical records, cannot be considered
as masterpieces. This rule must guide us in judging modern art. One should ueither aceept nor refuse
conte mproary an just because il is modern, but should view it objectively according Lo its real valuc.



EASTERN-ART

INDIA

Indian culture was for the East as important as the Greek culture was for the West.,

Indian culture influenced direcily or indirectly all eastern peoples. Although Islam affected
to a certain extent religious principles, the very spirit of the Indian civilization was transmitted from
Vedic period to modem times.

B.C. 3,000
Indo-Sumerian Period.

The oldest cultural remains of India are to be found in the Indo Valley (Sind and Panjab)
particolarly in the towns of Mohenjo Daro and Harappa there were well planned houses built in baked
bricks or dried bricks with fountains and bathrooms showing a high grade of civilization. Statnettes in
terra cotta and in stone show a keen relation with the Snmerian art. Some ideas and divinities of the
Indo-Sumerian civilization were embodied by the Aryan in their own religion.

OLDEST RACES
Dravidian & Mundas.

Dravidian immigraled into India in the time of the general Neolithic migration while the
Mundas migrated into India from the East.

Dolmens and statuettes in terra cotta show the Neolithic remains of these old inhabitants of
India.

Aryans-2000 B.C.

The Aryans migrated into India in the second millennium B .C. and while passing through
the Indo Valley may have congnered the people of the Sind and Panjab retaining from them many
beliefs and other cultural expressions. These Aryans were nomadic people living on cattles. They
were nuled by a Patriarcal system. Being more alert than the aborigines of India, gradually they con-
quered them and established that Aryan culture which has lasted up 10 modemn time.

Being 1n lesser number than the Dravidians and Mundas, the Aryans established the systemn
of the castes with which, by the means of religious beliefs, they controlled the majority of the popula-
tion.

The Aryan of the Vedic period had no temples, the religious rituals were performed in open
air. Only wood was used for building purposes. Towns were surrounded by palisades with watch
towers and the wooden buildings had thatched roofs.

Thus the great intellectual expression of the Vedic period is the literature of those magnifi-
cent liturgical books and books treating laws for civil ceremonies. These bocks are referred to as
Vedas (sacred knowledge).

Rig Veda............1028 hymns to invocate gods.

Soma Veda.........Songs and tunes as musical structure of the hymns.

Vajur Veda........On liturgical formulae.

Atharva Veda....Invocation for protecting against diseases and malignant spirits.
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Because writing did not yet exist so all the Vedas had to be memorized by the Brahmins and
transmitted from generation to generation by word of mouth.

On the 7th century B.C. other writings were added to the former Vedas. That period is
referred to as Vedanta (end of the Veda). With this latter addition the sacred literature was so enlarged
as 1o be difficult to memorize : hence the Sutras which are condensed stanzas,

As a whole the Vedic period was not very speculative in the search of the Truth, The partiarcal
system commanded a general blessing and a general happiness. The individual thought was not very
deep and what was asked from the gods was welfare and enjoyment of life.

Brahmanism-7th Century B.C.

About the seventh century some great thinkers slarted to speculate about onr individuality in
relation with the infinite and then school after school was set up to teach a new method of salvation.
From (his reform Brahmanism rose starting the schism of religious unily, although such a shism is
only apparent because the substance remains the same in all Indian forms of religious teachings. The
Upanishads were written dnring this peried.

6th Century

Amang the many schools, Buddhism taught by Gualama. and Jainism taught by Vardamana
Mahavira, rose (o greal spiritual power. At the beginning Bnddhism did not have many adhcrents, but
afterwards it spread all over India and in many othcr countries.

Chandragupta-321-296
Chandragupta, the grandfather of Asaka, established the Maurya dynasty and sided with
Buddhism to counter-balance the power of Brahmanism.

Asoka-272-232

Asoka was responsible for the great Buddhist period and, according to history, India enjoyed
peace and prosperity.

Since Asoka’s ime up to the 3rd century A.D., Buddhism was the predormunant religion-
Brahmanism and Jainism followed respectively. At the end of the 7th century A.D. Hinduism was
again the spirimal power of India-Jainism had a considerable number of followers. while Buddhism
had almost disappeared.

Hindnism

After the reform of Vedism in the 7th century B.C., Brahmanism rose bnt not long after-
wards it split into many sects which, in principle, embodied the Brahmanic Trimurti dieties : namely.
Brahma, Vishnu and Siva, but practically each sect worshipped one of (hese gods, considering it as the
principal oncs while the others were his subordinates. The same god was also worshipped according
o one of his Avatara, or according (o his pecnliar cosmic manifestations or even under his female
emanation (Sakti). All these sects are referred to as Hinduism.

Islam-1193 A.C.

Islam penetrated into India since the 7th century A.D., but that was only sporadic. while
stanting from the 1193 the invasion of India by the Persian Mohammadans was total.

1193-1526 Pathans Dynasties.

1526-1761 Mognl Empire.

In what concerns religion, Islam succeeded in converting part of India, but the
raditional Hindu culture remained unaffected.
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Dynasties Connecled with Art

MAURYA Dynasty-320-185 B.C. : Maurya dynasty was founded by King Chandragupla
with capital aL Pataliputra.

ASOKA-272-212 B.C.: King Asoka, the grandson of King Chandragupia, a fervent Bud-
dhist. spreaded this Faith all over India and sent monks (o teach Buddhism both (o the West and to the
East.

King Asoka slarted to build religious monuments with bricks and stones-for this reason, the
history of Indian art starts from his period.

SUNGA Dynasty-185-70 B.C. Capital at Patualiputra. Cut caves and built temples; Bharut
sculptures.

Andra Dynasty-170 B.C.-220 A D. : Supported Buddhism. and Hinduism. Butlt the stupa at
Amaravati and made the doorways of the stupa at Sanchi.

SCYTHO-PARTHIAN Dynasty-250 B.C -50 A.D. : The nomads Sakas (Scyrhian} atlacked
the Greek principalities which had broken from the Seleulid Empire, but retained those princes as
govemors called Ksatrapas. Imponant for the anistic influence on Indian statvary. (Gandhara School)

KUSHANA Dynasty-50 B.C.-320 A.D. : The Yue Chi tribe driven from northern Chinu
occupied al the end of the first century B.C. Bactna, Gandhara, Afganistan, Panjab and Martnra. This
dynasty had a greal king. Kaniska { {20- 1607 ) who being a tervent Buddhist called a Buddhist council
of holymen to reconcile the northern and southern schools of Buddhism. (Maturo School very impor-
tant)

GUPTA Dynasty-320-600 A D. : Originated from Pataliputra; eapital at Ayodhya. In Gupta
period Buddhism was still important, bnt the reaction of Hinduism was already very strong.

HARSHA Dynasty-606-753 A.D. : Cut caves and built temples.

CHALUKYAN Dynasty-550-753 A.D. : Capital at Badami : bnilt temples and caves. One of
the three styles of Hindu architecture is referred to after the name of this dynasty.

PALLAVAS-400-750 A.D. : Erected many lemples. The most important one is the rock-cul
group at Mamallapuram.

RASTRAKUTA Dynasty-753-1000 A.D. : Capital at Malkhed. Cut fram the raock the
Kailasanatha at Ellora,

PALA Dynasty-730-1197 A.D. : Ruled the lower valley of the Ganges in Bengal. Of this
dynasty remain many Buddha images.

CHOLA Dynasty-100-1175 A D. ; Dominated part of Orissa. part of Madura and part of
Ceylon where erected many temples.

PRINCIPAL PERIODS OF INDIAN ARTS

3rd century B.C.-3rd A.D. Art Production : Buddhist, Brahmanie, Jain.
4th-6th century A.D. Classie period of Buddhist art.
Tth-12cth century AD. An production ; Hindu, Jain, Buddhist.
8th- 10th century A.D. Classic period of Hindu art.
I 3th- | 81th century A.D, Art protduction : Hindu-Saracenic, Hindu, Jain.
161h-17th century A.D. Classic period of Hindu-Saracenic art.
15th century A.D. Decline of Indian Art.
20th century AD. Revival of Indian an.
BUDDHIST ART

BUDDHIST ARCHITECTURE : Rock-cut caves, stupas, chaityas, viharas (songararna) (monas-
reries), rails, stanbhas or lats, (piflars).

Chaitya-Halls : the Chaityas served (0 the Buddhist monks 1o asscible for their religious
rites. There arc many Chaitya caves and the most famous ones are to be found at Bhaja, (st B.C.;
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Nasik.2nd B.C.; Manmoda 1st B.C.: Karli, 15t B.C.; Ajanta and Elura. Of the Chaitya erected on soil,
there is only one specimen at Chezarla of the 4th century A.D.

The interior of the Chaitya erected on soil and the interior of those cur into the rocks are
identical,

Viharas : (Monasteries) being built in wood, of the Viharas erected on soil, none is left. We
may have an idea of the Viharas built on soil from the Rahs of Mamallapurawn. Contrary to the
Chaityas, the Viharas cut into the rocks are quile different from those built on soil.

The most importani Viharas are to be found at Ajanta, Nasik, Elura, Bagh, Knolvi, Dhammar,
Gandhara.

Rails ; The rails were used to enclosc a holy ground such as some spols where Lord Buddha
had rested or taught His doctrine, or around stupas, etc. The most important rails are at Bhanut, Sanchi
and Amaravati.

Stambas : Pillars used for many purposes, such as to support 1the symbol of the religion, or
W engrave inscrptions, or to support lamps ete, The most imponant Buddhist pillar is that of Sarnath
of the 3rd B.C. and the Bull-capital of Ranapurva, both having the design of the persepolitan-capital.

BUDDHIST SCHOOLS OF SCULPTURE :

Bharut 2nd century B.C. Primitive art.

Sanchi Ist century B.C. Realistic art.

Gandhara 1stBC. 20d A D. Greco-Indian an.

Mathura 1st-2nd A D, Realistic art.

Amaravati  2nd AD. Beginning of idealistic conventionat art.
Gupta 4th-6th A D. Classic period.

BUDDHIST PAINTING :  Ajanta caves 4th-7th century A D.
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BUDDHIST ART
1. Prototype of Indian Stupa in Sanchi. 3rd century B.C. The Stupa is formed by the following archi-
tcetnral elements : A. Drum (medhi). B. Dome (Anda or Garbha). C. Throne (Tee). D, Umbrella
{Chartra).
2. Detail of the Tee.
3. Typical Indian window. referred also as “cell™.
4. Stupa of the first century B.C. showing the development of the dum and umbrella.
- 5. Specimen of a stupa of north-west India having a sqnare basement.
6. A later evolution of the drum with a carved image of Boddha, 6th century A.D.

BUDDHIST ART

1.-2. Oldest rock-cul-Chaityas. Note the pillars sloping inward. a characteristic of the oldest Chaityas.
3rd century B.C.

3, The best example of Chaityas, at Karli. 1st century B .C. Note the universal decoration of the facade
formed by rails, stupas and Indian windows. Remurk also the Persepolitan capital of the eclnmns.
4. Chaitya at Ajanta, Second century A.D.

5. A later type of Chaitya at Ellora, 6th century A .D.
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Like all other countries, China was involved in many bloody wars which destroyed the
greater part of the artistic patrimony.

The dominating spiritual elements of China were the doctrine of Confucius (K'un Chu) and
the philosophy of Lao Tze, the former (551-479 B.C.) fixed the Chinese ethical doctrines while the
latter, Lao Tze, (6th century B.C.,) founded Taoism. Although Buddhism, Islam and Christianity were
introduced in China, the Chinese remained always attached to the spiritual teaching of Confucius and
Lao Tze.

China was influenced by Scythian, Persian and Indian art, but all these influences were
digested by the Chinese artists. Thus Chinese art for almost four thousand years preserved its charac-
teristics. '

After India, China played a great role in the development of the cultures of the Eastern
peoples.

Contrary to the westerners who liked to expand their dominions and colonize, the Chinese
lived for themselves performing their duty connected with the cult of ancestors disregarding what
other people would think or say of them. The extreme love for Nature enabled the Chinese to produce
wonderful, poetical works of art. While the Westerner, and also the Indian, focussed their interests in
the representation of the human forms, the Chinese mind embraces all the universal creation : every
natura] form, also the humblest one, was worthy to be painted. Chinese art is simple, calm, sometimes
also numouristic. It has a continuous flowing charcter which enhances harmony to the composition.

ARCHITECTURE : Because the material used in temple and palace building was wood and also on
account of destructions caused by wars, nothing is left of the old time. Only some pagodas (t’ai) may
go back to the T'ang dynasty. In Nara (Japan) there is the Kendo Toshodaiji which is a good example
of the finesse of the architecture of the T’ ang period. The existing buildings belong to the Ch’ing and
more to the Ming dynasty. Of course, being the Chinese structures built in wood they cannot appear so
monumental as that of the west and of India. The beauty of the classic Chinese architecture is in its
delicate lines, harmonious proportions, fine carving and polychromatic effect. Chinese architecture
should be seen in situs because the architects exploited the most possible the natural elements which
could harmonize with their structures. The arrangement of the building in relation to water and wind,
was thought as a science and referred to as Feng-shui. To render more difficult the task of the archi-
tect, special laws dictated the plan of the buildings. If the palace was for the emperor it had to be
planned with nine bays, for a prince seven bays, for a mandarin five bays and for a literate man three
bays. Also the colours of the tiles were fixed-yellow for the emperor, green and purple for the lower
ranks. Generally Chinese buildings have a single storey, sometime they have more-in this case each
storey has its own roof; hence the pagodas have as many roofs as the storeys. The columns or pillars
have no capital. Outside the buildings each pillar has a fan-like bracket suppoorting the projecting
eaves of the roofl. These brackets are typical of the Chinese architecture. The Japanese art. having
always imitated the Chinese examples has the same characteristic.

Generally, temples and in particular palaces occupy a very large area surrrounded by a wall
with galleries, often decorated with ceramic, to communicate from one to another of the many build-
ings. In some instances the palace in built on a high terrace looking like a fortress and like a fortress
surrounded by a moat.

PAINTING : The Chinese painter, more than the painters of any other race, underatood the Cosmic
Unity and the relationship existing among the many natural manifestations. For the Chinese mind, the
mountains, clouds, water. trees, flowers, human and animal figures meant only different forms of the
same Reality. This idea was synthetized by Chu Hsi, 1130-1220, who by embodying Buddhist and
Taoist philosophical principles gave origin to the Ch’en (Zen) sect which had so much influence in
the art of China and Japan. Accordingly also the humblest natural thing such as a shrub, was worthy to
be reproduced in art. Man was represented also, but in his natural setting, not as a magnified creature
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like the Westermers and Indians did in their art. Chinese people appreciated painting much more than
sculpture. Sculpture trealed almost exclusively religious subjects and so nobody collected statues.
Painting, on the contrary, treated religious and mundane subjects, Jandscapes as well as animals and
flowers, thus there was much material to gather for the collections of emperors, princes and nobles. To
answer the demand for masterpieces, many faithful copies were made of famous paintings.

Till the third century A.ID. painting was reckoned as a hand-writing art. This may explain in
part the flowing linear character of the Chinese paintings. The peculiarities of these paintings are as
follows :

Great inward spiritual rendering of Nature. Special rendenng of mouniains, trees and rivers
by the means of a subtle chiaroscuro. Delicate lines and colours. Note that bright tints appear only in
the period of decline after the 13th centnry.

Chinese classic painting belonged 1o the T ang and Sung dynasties. Unfortunately, The
paintings of the T"ang period were destroyed by the Tanars and of the Sung few originals have reached
our ime. The majorily of the classie paintings of moadem collections are faithful copies of the origi-
nals.

Of the great masters such as Ku Kai-chi, Wo Tac Tzu, Kuang-haiu, etc.only copies remain.

Japan was always attracted by the fascinating beauty of the Chinese art and it is in Japan that
classic paintings and sculpture of China are preserved. As already said, also examples of classic
Chinese architecture of the T"ang period are to be found in Japan.

In the 7th century B.C. animals drawn in profile with two legs, painted with flat tints. vel-
low, green, red and black lines show an ant very madimental, From the Sth cenwry B.C. some hunting
scenes appear.

The oldest Buddhist paintings are those in the 109 caves of Tua Huan, bordering Central
Asia from where Chinese Buddhist ant originated. They run from the 5th to the 13th century A.D.

Coloured wood-cuts were made in China long before the Japanese, but this kiud of art did
not find popularity in the country of its origin. .

The paintings of the Ming and Ch'ing dynasties show an an already in decadence. Classics
were imiiated but the inward feeling is lacking. Skill and vivid effets characterize the production of
the later period which by and by become more and more decorative.

Names of some famous painters :

4th A D. Ku Kai-chi-first painter showing personal style.

7th A.D. Ssu Ksun-head of a school of coloured painting.

8th A.D. Wu Tao-Tze-painted Buddhist subjects-1s reckoned as the Chinese Giotto, introduced
chiaroscuro.

8th A.D. Chu Fan-Genre subjects-famous for his *Listeners of music.’

8th A.D. Li Chen-made Buddhist subjects.

8th A.D. Han Kan-famous painter of horses.

8th A D. Li Ssu-hsun-leader of a school of paysagists.

8th A.D. Wang Wei-also leader of a school of paysagisis.

9th A I». Kuang-hsiu-started the reaction against traditional expression, painting saints as ordinary
ascels or beggars.

The reaction against traditional art was very much felt during the Sung

period. Flowcers, birds and landscapes were the cherished subjects.

1lih AD. Kuo Ssi-the greatest painter of flowers.

11th AD. Li Luang Mien-great painter in menochrome.

12th A.D. LiChen-created the winter landseape.

13th A.D. Hsia Kuoei-master of landscapes.

13th AD, Chang Tac-tuan-painted long panoramic rolls, One of his famous paintings is the

*Approach to a City’.
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l4th A.D. Chao Meng-fu : painted in traditional acadcmic style. Famous for his delicate painting
with two horses.

14th AD. Yen Hui was a romantic and realistic painter reflecting the spint of the Ch’en (Zen) sect.

14th AD. Ch’ieng Shun-ehu : was a great painter of flowers.

15th AD. Lin Liang was the author of the well known picture ‘Wild Geese by a Mountain Stream’

15th AD. Wu Wei-particular finc for his ‘Fairy and Phoenix’ showing an art already too refined,
characteristic proper to after-classic periods.

15th AD. The painting of the Ming period was divided into two schools-the northern “Wu
Sehool’ headed by Shen Chou and the southern ‘Chen Sehool” headed by Tai Wen
Chin.

SCULPTURE : The oldext Chinese sculptureal works are bronze vessels used in the eeremonies for
the cult of the Aneestors, of the Spring. Sky, Earth, etc, The oldest speeimens of these vessels were
cast in the second millennium B.C. Technieally they represent a great achievement. Some vessels
have the form of animals and are eovered all over with animistie signs sueh as the eloud, the thunder
and particularly the mask of T*ao.T"ieh, to kecp malignant spirits away from the rituals. The majonty
of the vessels have a rather clumsy form which, for the respect of tradition, was transmitted also in
vases of the ¢lassic period. From the 9th eentury B.C. the vessels are decorated with dragons and birds
with long feathers (peculiarities retained till modern time). In the 8th century animal figures appear in
the handles of the vessels. The 6th century is characlerized by polychromic decorations applied on the
bronzes, while in the 4th, omamentation is based on spirals and eurved lines. Metal mirrors appeared
in the 7th century B.C.

Through artistic inflnences of the Seythians. Sarmatians and Hsiung-nu people in the sixth
eentury B.C. there appeared bronze statueties representing human figures. Of eourse, these sculptures
have a very primitive charaeter.

From the seeond B.C. 10 the third A.D. Chinese sculplure improved. Large stone
statues such as the Horse in the tomb of Huo-Ch’u-pin (117 B.C.) in the Wei Valley, Shansi, andsthe
many lion statues to be found in the tombs from the Ssuch’uan o Shantung are examples of the
Chinese statuary before Buddhist influenee. The wimged lions and lions are a reminiscence of the
Mesopotamian art which reached China through Persia.

Chinese sculpture representing a great expression was done only under the spiritual stimulus
of Buddhism from the 4th to the 8ih century.

In later periods. although Buddhist statuary was still done, it became more and more decora-
live.

Buddhist missionaries from Kushana and Parthia introduced Buddhism in China in the first
century A.D. but Buddhist art as a national production started under the Wei and Liang dynasties (4th
-6th century A.D.)

Emperor Wu-tsung in 843 reacted against Buddhism and no less than 4,600 temples were
destroyed and the finest statuary was lost, As said, Japan preserved Chinese paintings and seulptures
of the classic period. Nevertheless in the caves of Shansi and Honan there are sculptures from which
we see the greal spiritual achievement reached by the Chinese artists in Buddhist statuary. The statues
carved on the rocks show at first a strong relationship with the art of Gandhara. from where Chinese
sculpture originated either directly or through central Asia, but, as usual, afterwards Chinese sculptors
expressed their own racial characleristics which principally are due to the fact that they did not work
out the composition from a cubical mass, but started from spherical oval and cylindrical Forms. The
figures were carved in a way as to cul it from a trunk of a tree respeting most its natural volume.
Adherent pleats on the round volumes seem as if inspired by wel colthes applied over the model. We
would say thal more than chiselling real sculptural volumes as the Indian did, the Chinese drew deli-
cale, and often flowing lines over the very simplified masses of human forms.

Besides Buddha images. the Chinese sculptors made many statues of Bodhisattawa
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Avalokitesvara (Kuan-yiu) in all kinds of material sueh as slone, bronze, wood and laequer. As we
have said, the Chinese intellectual class appreciated very much paintings the subjects of which may be
religious, historieal or have a genre character, but sculpture was made only for religious purposes, so
nobody collecled statues of Buddha or Bodhisattawas. Thus in what concerns Chinese classic sculp-
ture we have to refer to the specimens eollected in all times by the Japanese.

While names of painiers were recorded from remote time. names of sculptors appear only
in late period. History relates of a certain Aniko, a Nepalese, and his Chinese pupil Liu Yuan who
workcd at the end of the 13th and beginning of the 14th century, and other important artists such as
Feng Hsiao-Chung, author of a fine Kuan-yin, and two members of his family, Feng Chi-pao and
Feng-Li who casl in bronze a Taoist group in 1428,

The most important caves with Buddhist sculptures are :

Yun-Kang cave in Shansi....... 5th century bearing Indian characteristics,

Lung Men cave in Honan,...... 5th & 6th eenturies bearing Indiun characteristics.
T icng Lung Shan in Shansi......6th & 8th centuries, Chinese pecnliarities

Also in the following caves there are interesting Buddhist sculptures
Tun-huang in Kansu. T*o-shan in Shantung. Yun Men Shan in Shantung.
Kung-hsien in Hopan.

Of the minor arts of China, ceramic has the first placc. From a rustic production of the
second mllenninm B.C. ceramie arrived at an unrivalled beauty during the Sung and T’ ang periods.
Afterwards, although keeping a very high standard in the international field of ceramic production, iLs
artistic qualities degeneratcd-colours predominating and becoming too decorative. The Ming and par-
ticularty the Ch’ing periods represent the decline of this ant which nevertheless had great importance
on the European eeramic production of the 17th and 18th centuries.

The oldest specimens of the second millennium show in shape, omameiits and technique
Mesopotamian influence. But belonging also to the same period there are vases having sheer Chinese
characieristies such as the Li o Ting (the three legged vase} which is strictly refated to the bronze
vessels of the samc epoch.

JAPAN

The historical writings in the Koiiki and Nihonji record Japanesc events since the Emperor
Jimmu of the 6th century B.C. From the 6th B.C. (o the 6th A.D. ant was primitive showing Chinese
influences. Also Shinto temples were primitive and roofed with leaves. With the Empress SUIKO
(593-628) a new era started. Suiko gave the political power to Prince Shotuko Taishi (593-621)
Umadono-Oji, who introduced Bnddhism in Japan.

At large we may say that Japan followed in all periods Chinese culture and art, but this did
not provent them from creating an art eminently Japanese.

In general Japan was ruled by military casts which by tradition sponsored art. Of course, the
charaeter of art changed according to the taste of the rulers. but mostly it changed on account of
religious reforms which so often foilowed cach other.

Names of antists, schools of seulpture, and in particular schools of painting are so many that
il 1s impossible to mention them here. In painting the Tosa and the Kano schools were the most
imporant : the very Japan’se peculiarity in painting is to render the hignres with synthetized lipes and
details, Traditional Buddhist sculpture reached in Japan outstanding beauty in the 7th-8th century, but
Iapanese sculptors are at their best in realistie expressions. There are statues of the [2th and [3th
centuries comparable with the best examples of the lialian Renaissance. Under the Chinese influence,
Japanesc architeeture started in eammest in the 7th century. Iis 624 there existed already 446 religious
centres. The temple was built on a brick foundation and the posts had a stone basement.
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710-784 Nara Period : Nara was the religious and political centre of Japan in the 8th century, It was
a great religious and antistic period referred 10 as TEMPYO. [n Nara there are the oldest examples of
architecture, paintings and sculpture of Japan. The wooden temple HORYUII, built in 589, destroyed
by fire in 650 and rebuilt in the 8th century is the oldest wooden temple in the world. In the beginning
Chinese artists worked in Japan, but very soon the Japanese mastered thcir arts. One of the cldest and
finest statues of the Suiko period is MAITREYA inspired by a Korean model. Of the great sculptor
Kuratspkuri there is the fine Buddha image in bronze sided by two Bodhisattavas iu the temple of
Horyuji. Also the large image of Buddha Yakushi (the healer of the ailments), this oo sided by two
'].?oodhjsanavas, 1s another excellent specimen of the art of Nara.

The Japanese nsed to make statues in bronze, stone, wood, lacquer and paper.

Some paintings in Nara period present Indian influences, a thiug which suggests that some
Indian artists worked there. Other paintings such as the figure of SR1 DEVI (KICHIJOTEN) in the
Yakushiji at Nara are quite Japanese.

The KONDO TOSHODALIJL, also at Nara, is a beautiful example of the Japanese arehitec-
ture imitating that of the Chinese T ang dynasty.

794-890 Jogan Period : The capital was shifted from Nara 1o Heian (modem Kyoto). In this period
two new Buddhist sects were founded : the Tendai by Saicho (Dengyo Daishi) and the Shingon by
Kukai (Kobo Dishi). Both Saicho and Kukai had been in China from where they brought new ideas.
Hinduism. Buddhism, Taoism and Shintoism were fused in a semi-animistic religion which appealed
very much to the Japanese. Kukai, the founder of Shingon sect, was a philosopher, an archilect and a
painter-he built many temples among which is the famous Kongobuji temple in the mountain Koya.
Both Tendai and Shingon sects built temples on hills and mountains to give more mysticism to their
serni-magic rituals. Of course, due o the irregularity of the ground, it was not possible to fix a conven-
tional plan for these temples which got different picturesque appearances according to natural charac-
teristics. The pagodas of this period have a dome, showing Indian origin.

Fierce gods were painted and sculptured in order to admonish peoplc to do righteous deeds.
But although these two sects predominaied, also Buddha images in raditional styles were made dur-
ing the Jogan period.

89%0-1160 Fujiwara Period : The art of the Fujiwara period represents a most refined Japancse
expression. For three centuries art was emincnily fine and arstocratic. Literature reached its classic
style. Royoger and his pupil Genshin founded a new Buddhist sect “JODO” (Ching-t"un). The be-
nevolent Amitabha (in Japanese Amida) who soothes the human souls, replaced the fierce gods of the
Jogan period. Archilecture got the finest forms ever made in Japan. Groups of buildings with slender
pillars were cherished. One of the best examples of the Fujiwara archilecture is the Pavilion HOWGDO
in the templc of Byodoin, Yamashire. JOCHO (1057) was the anthor of that fine statue of Buddha
Amitabha in the temple of Byodoin. Also another wooden statue of Sr Devi (Kichijoten) is a beautiful
cxamplc of the Fujiwara seulpture.

In painting, oo, we notc a refinement never reacbed before that time. The painting repre-
senting Buddha Sakyamuni is a typical cxample. During the Fujiwara period, besides religious paint-
ing, mundane subjects staried to be treated. KOSE NO KANAOK A (900) and his sons and his neph-
ews made mundane paintings callcd Yamato-e. TOBA SOJA (1053-1440) (reated animals in a sketchy,
almost caricatural way. MITSUNAGA , 12th century, was another great master who made many
MAKIMONO, paintings whose figures can be seen only by unrolling the roll of paper or silk.

1160-1185 Heike Period : In this shorl period ant followed the characteristics of the Fujiwara.

1185-1333 Kamakura Period : At Kamakura, a military dynasty competed with the religious and
intellectual centre of Heian. The art of Kamakurs reflects the inner fecling of the Japacese race. Bul
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also in this penod the influence of the Chinese art was felt.

Architecture became solid-no decoration, or at least very little. Massive brackets supported
the very projectiug eaves of the roofs. The pagoda Tahoto in the temple of Ishiyomadera is a good
example of this type of architecture. Sculpture had grear masters such as KOKEI, head school of
Nara, and his son UNKEI whose realistic statues have been paralleled with those of Douatello. An-
other great sculptor was JOKEI who carved in wood the beautiful statue of Sho-Kwannon in K uramadern
at Kyoto. The traditional style of painting Buddha images and other celestial beings who received the
souls in Paradise was extremely fine. Fujiwara Takanobu (1140-1204) was the greatest portraitist
who made the portrait of Minamoto-no Yoritomo.

The Painting Yamato-¢ of the Tosa School, representing mundane and cormmon life scenes
flourished in this period One of the best painters of this kind of art was Yoshimitsu Tosa 1290-1330.

CERAMIC : Japan imported ceramic from China. In 1228 the potter Toshiro returned to Japan after
years of study of the ceramic techique and opened the kilns al Seto.

MODERN TIME :

1334-1573 Ashikaga Dynasty : After having become Shogun. chief of the army the general
ASHIKAGA founded his dynasty. Under this dynasty, besides the worshipping of Buddha Amitabha.
a new philosophy rose from the influence of the Zen sect. This philosophy rejected all mediaeval
doctrines, proclaiming that everyone may reach perfection through concentration of mind. Such an
idea was in complete harmony with the ideal of the Samurai, the ruling military class.

In painting . a new realistie style replaced the traditional one. Alsa the image of Buddha was
represented under real forms. One of the greatest painters of this period was Mincho (Cho Densu)
1352-1431 who painted a series of fifty pictures of Therakamas, disciple of Buddha, His style was so
fine as o be referred to as the Beato Angelico of Japan. Shubun (1415) made landscapes in mono-
chrome wherein the lines appear rather angular, Jasoku Soga (1483) was a more delicate painter than
Shubun-he painted many patriarchs of the Zen sect. Sesshu (1420-1506) was a great paysagist, The
tea ceremonies of the Zen sect. Sesshu (1420-1506) was a great paysagist. The tea ceremonies of the
Zen sect, love for Nature, flower arrangements, and refined simplicity were cansidered as art and as
such have remained up to modem lime in the Japanese culture.

The golden pavilion (palace Kinkakuji) built at the end of the 14ih centwry by Yashimitsu,
whe was a great patron of art and literature, is a fine example of the Ashikaga architecture. In the 16th
century many palaces and castles with gorgeous decorations were erected instead of monasteries.
Philosophy developed independently of Buddhism. Lyric drama “NO™" appeared in this period.

1573-1603 Tuyutomi Period : In this short pericd the new rulers built fortifed castles to protect their
power. Colour and splendour.

1603-1868 Tokugawa Dynasty : Cupital at Edo (modera Tokyo). Japan ceased contact with the
outer world by closing all her ports. Great intellectual development. Buddhism declined, while Chris-
tianity, which had been introduced by Francis Xavier, was stamped oul. Shinto rose and a new na-
tional philosophy and a new poputar religion developed. Japanese art had no more contact with the
Chinesc one. The richness of the country is reflected in a luxurious art having barogue characteristics.
Theatre reached its apogee while theatrical and court dresscs were magnificent. Large monasteries
such as that of Yomei-Mon at Nikko were built 1o contain the remains of the royal personages. Coloured
and gilded wooden carvings decorated richly these monasteries.

Palaces enclosed into walls were erected in Nagoya and particularly in Tokyo. (Edo). Paint-
ing followed this decorative tendency. Many schools rose. ane after the other.

Among the innumerable painters of this period we may cite only a few. Tannyu (1602-1674)
was a viriuoso who painted both in cliaroscuro and colours. Ogata Karin (1655-1716) did not belong
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to any school, was personal in his art, resumed the spirit of old periods. In the 18th century there were
realistic and idealistic schools. The realistic school was founded by Marayama Okyo (1733-17953).
Ganpkn Koma, who founded the Kishi school, made many decorations with animals. Jatuku Ito (1716
-1804) was the grealest decorative painter after Konin.

XYLOGRAPHY : Xylography was used as minor art since old time, but only in the 17th century it
was considered one of the greatest expressions of the Japanese art. But also in this period the nobility
did not appreciate it because it was thought that only spiritual subjects are worthy 1o high consider-
ation. Hishikawa Moronobu, 1638-17 14, was the founder of the modem Japanese xylography.

No ather people have reached such a high standard in this artistic experssion as the Japanese
xylographers did. Westcrn painting and engraving of the late 1%th and beginning of the 20th century
were influenced very much by Japauese xylography.

Some of great xylographers.
Torii Kiyonobu..............ccocceveiieiiceeieenne. 1664-1729
Okumura Masanobu............cceceicciiciinnnnan, 1685-1764
Luzuki Harunobu.............. SIUTOUTOUTPURSR 1725-1770
Kirao Shigemasa.........cooceremermeeeseercsrinnesnnssos 1739-1820
Koryusai.......ccoeeeerieene s worked belwecn 1760-1780
Kiyonaga......comviconeeee e e 1752-1815
Toshusai Sharaku.........coeeviireeererinccieneeenne 1825
Kitagawa Utamaro............c..coooovcineecnesnenn. 1753-1806
Kataushika Hokusai......c.cccoceiceiiinnncenneennen. 1760-1849
Hiroshige....ccooovee i 1797-1858

CHINA

1. Section of a Chinese roof showing the very projecting eaves (A) suppored by the peculiar brackets
(B) universally used in Chinese and Japanese architecture.

2. Typical Chinese roof.

3. Temples and palaces were buill on erraces. The lower part of the wall was made of brick while the
upper part of wood having many horizontal divisions. The space between beams and beams of these
divisions was decoraled with omaments of different designs (4).
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CHINA

1. Circular temple of Heaven in Peking, Both circular and rectangular planned temples were erccted
over three terraces.

2. Temple of Welcomc of the New Ycar in Peking.

3. Winter Palace in Peking. For their high terrace and the finial of the wall, this fortress-like palace
reminds Assyrian archjtecture.

4. Plan of an emperor’s palace-note the 9 bays.
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CHINA

Various types of pagodas " T" Al" :

1. T'ai at Yen-Chou-Fu of the 12th century A.D.
2. T'ai at Peking of the 14th century A.D.

3. T’ai at Nanking of the 15th century A.D.
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CHINA
P'AI-LU - Monumental gateway vsed for entrance of palaces, lowns, tombs, etc. Like the Indian

Torana, also the Chinese P'ai-Lu, although built in stone or brieks, retains the characteristics of the
wooden prototypes.,

CHINA

1. Tumulvs of Turanian origin,

2. Rock-cut tomb.

3. Imposing tomb of emperor Yung Lo of the Ming dynasty of Peking, 1425 A.D. (A) entrance;
(B) Ancestors” Hall:

(C) Altar;

(D) Three storeyed tower;

(E) Tumulus,

4. Another type of Chinese tomb.
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CHINA

Bronze vessels of the second and first millennium B.C. For respect to tradition, these
forms were main tained and respeted also in Classic period.

1. Mask of Tao T ieh.

2. Conventionalized thunder.

3. Conventionalized clouds.
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CHINA

Generally Chinese omaments are mastered by flowing lines.
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JAPAN
Peonies and canary, by Hokusai. Japanese antists interpreted Nature in ils essential lines and charac-
teristics, thus they were the precursors of modern jdeas,
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JAPAN
Pagoda of the 7th century. The Jupunese Pagodas have square plan and the eaves project very mueh. A
papoda may have three or even seven storeys. It appears quite different from the Chinese pagoda.
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JAPAN
Detail of the brackets supporting the eave.
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JAPAN
Diagram of the Phoenix Hall (Howodo) in the temple of Byodoin showing the refinement of the
Fujiwara archilecture, 1{th century.
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JAPAN
The buildings of the 18th century show eharactenistics comparable with the westem baroque.
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