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Bangkok 

My dear Malini. 

In case of my death I wish to be 

cremated, but without any religious ceremony. 

I thank you with my soul for the many years 

of your afect 'which has vivified the last 

part o b y  life. 6 16 
m$* . . 

My best thought is to wish you a 
d 

serene happiness reminding you always 

our long discussions about the complex 

diff~cdties af our life, particularly with regard 

of woman. . 

Please write to Romano and *a& 

him to inform also lsabella & Dino of my 

passing away without regrets because I feel 
to have spent my life for something useful 

as a very modest servant of my art. Send 
them my love and my wishes for their 

prosperity and happiness. 

If the spirits have power to protect 

and bless the livlngT-6me6 I will do for 
you. 

This is my last hope. 

Silpa Bhirasri 
( CORRADO FEROCI ) 
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A R T  

The Fine Arts Department has organized the Seventh National Exhibition 

of Fine Arts with the same enthusiasm and faith as in the previous years. Enthu- a 

siasm because we are convinced that by stimulating art production we serve our 

culture inasmuch as Art is the most peculiar mean to show the spirit and intellect 

of our race and as culture may change according to circumstances, so art transmits 

to future generations the very character of each historical period. Faith we have 

in the certainty that through exhibitions of Art, the Thai many, in a lapse of a 

few years, be able to understand and appreciate modern artistic expressions and 

from such an appreciation benefit that contentment which art alone may give to 

Humanity. Once- the appreciation for modern art is accomplished the practical 
- 

result will be a demand of art apt to keep alive the flame of our intellectual 

activity. 

. . Here, one may ask what benefit the Nation has to stimul~te art produc- 

tion and adorn public and private buildings with works of painting and sculpture - 

apparently nothing, in reality the advantage is incalculable, Beaut-y and Goodness, 
3 

in our case, are synonimous. n4ans ideal is a continuous effort to refine his 
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mind and feelings. This idealism is what differentiates Man from the lower animals. 

To stimulate goodness and refinement there is no more effective means than to 

surround ourselves with beautiful things. Music, literature, painting, sculpture and 

architecture are the very means to educate Man in his ascensional quest. Take 

away art from human activity and man will fall again in shere brutalism. Social 

-economic-justice, scientific discoveries and machinery serve Man in his physical: , 

needs, but what sustain his spirit are art and faith in something loftier than the 
6 6  

apparent world. Thus in relation with peoples~life art is the very touchston;' of 

their grade of civilization. 

Art is an educative instrument affecting our sensitiveness from our 

childhood. Take for instance architecture embellishing the towns with fine buildings. 

The beauty of these buildings impresses deeply all citizens just from their childhood 

with a high sense of order and refinement-hence good manner and high aspirations, 

that is to say, a better and more spiritual population. 

One of the facts handicapping the appreciation of modem art in Thai- 

land is that from about nine hundred years art, like life in general, did not undergo 

anychange, forming in this way a fixed Thai traditional mentality in art apprecia- 

tion. On account of this mentality, Thai young artists are charged of imitating 

western styles. 

Few people realize that an artist does art because he is inspired by his 

surroundings and in doing so he serves truly and sincerely the culture of his country 

Honestly, we believe that nowadays does not exist anymore a western style of art, 

but exists uniquely a universal style due to a complexity of factors imposed by 

modern civilization over all civilized peoples. 



The difference between western and universal styles may be understood 

from the following example: The design of the Throne Hall is quite of wntetn 

style, thus exotic to our own culture, while a building designed in modern style is 

universal because its character is not peculiar to any individual race, but is due to 

functional principles of planning and do modern materials, principally cement, 

adopted and used all over the world. Logically, same causes, same effects. 

Of course, we should not be too much alarmed by the uniformity of 

modern life and the consequent uniformity of artistic expression :- Each people 

has proper peculiarities due to its natural temperament, culture, geographic position, 

food, etc. and so each people will always express art with individual 

characteristics. 

Certainly all over the world people are inclined to appreciate old forms 

and reject new ideas. This is the eternal contrast between old and new. For 

instance, when we Thai look at a Buddha image, feel moved because that image 

represents our spiritual Teacher-rarely we discuss or criticize the artistic value of 

the statue. Again, in looking at the paintings around the verandah of Wat Phra 

Keo we enjoy them extremely because they illustrate subjects of the Ramayana, one 

of our basic educational poems. But we never look at those paintings critically 

and find out whether there are faults in compositions, drawing, or colour - we 

simply accept their artistic value for granted. 

Quite opposite, when we behold a modern work of art, which both in 

conception and style is an individual expression of the artist, then our hostility 

towards it is awaken and we judge it qui~e subjectively finding faults like we were 

perfect experts of art. Particularly, we find the work not to be Thai. Why not 



Thai ? Only because the artist did not PLEASE us in repeating a subject dear to 

our traditional mentality. We wonder what would feel the same person who wants 

to impose a young Thai artist to do what was done in CIRCUMSTANCES and 

SURROUNDINGS so different from our own, If we obliged him to go to Hua 

Hin on the back of an elephant instead of driving his powerful motorcar, only 

because the old Thai rode elephants. In what concerns artistic expressions reminding 

foreign styles we would like to point out that the western artists from about 

seventy years have been deeply influenced and inspired by 

Eastesn, American, Australian and African arts. Nobody was alarmed, nor found 

faults about these new sources of inspiration. Now, if an eastern artist expresses 

himself in a style reminding modern western art, we would like to know who was 

the giver and who the receiver. The real fact is that in intellectual expressions 

there is (particularly in our time) neither giver nor receiver-it is a continuous 

reciprocal exchange of ideas and styles which serve to maintain alive and renew 

artistic productions. 

As we have said, modern art generally is, both in conception and in 

style quite personal, a thing which renders difficult to appreciate it because it does 

no more coney idias familiar to us as it was in the past. Besides, we should bear 

in mind that likewise in all art productions of every period, also in modern art, 

there is excellent, mediocre and bad. We cannot expect everything perfect and 

so much the less we must not be hostile to modern art for the fact that many 

artists are extravagant in their expressions, May be, sometimes, also such an 

extravagance is the seed of a fine flower. In any way, we have to judge art seriously 

and objectively if we wish to enjoy its spiritual perfume. 



In our struggle for modern-art .we feel.- much cnnfronted.- by ~ , ~ p o $ q l  

and financial support given by the Thai Government to the National Exhibitions 

- of Art, particulary we feel indebted to our Premier who has always been so keen 

in all intellectual manifestations. 

Another gratifying acknowledgment is to see the young Thai generations 

already appreceate modern art; Unfortunately young folk have no means to support 

practically o w  artists, an ambitioo which ardently we expect frblir,?ur upper class. 

In general we spend so much money in amusements-why not to spend some 
- 

hundred or a few thousand ticals every year to embellish our homes? At least 

our guests will think that we have good and high taste. 
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CULTURE 
& 

ART 

In the history of mankind periods are recorded of intellectual regress 

nevertheless with a strong spirituality and, vice versa, periods of great progress 

lacking any spiritual aims at all have occurred. 

In our age the 'human brain has achieved stunning results, but spiritually 

we are at a very low ebb. Man has discovered atomic energy, sent artificial 

planets into orbit round the sun and attained a fantastic velocity with his machines 

And .all these wonderful things, by their monstrous violence and force, crush our 

spirit instead of soothing it. 

Life has become artificial and it seems that the more civilized a country 

is, the harder its cit,izens have to work in order to pay for a mass of artificial 
9 

needs. From morning to night man s nerves are extremely tense, never relaxing 

lest his private financial budget shoud run into a deficit. We rush so much that 

one day we shall not have the time to see whether the sky is cloudy or clear, We 

have gone astray from Nature, our benevolent Mother, to create a world of fear 

and hatred. And the worst is that this horrible materialism is imposed upon all 
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people all over the world. Sentimental feeling is a fault-man is taught to be brutal, 

cynical, materialistic. 

To counterbalance the trend to materialism there are still two powerful 

means pure religious principles and Art. Indeed, art in all its manifestations is 

the food of our intellect and spirit. In literature, in music, in painting and sculpture 

and in decorative arts we find pleasure, serenity and the source of high aspirations. 

Through art we become good; we love each other; we become truly humanized. 

Art is such an indispensable necessity for the cultural life of the nations that all 

civilized people sponsor it both morally and financially in a lavishing way. Na- 

tional and international competitions and exhibitions are organized all the year 

round in every town of every nation. Centres of art are built, galleries and 

museums represent for every citizen his most precious heritage. In most countries, 

it is compulsory by law to apply works of painting and sculpture to public buildings. 

Masterpieces are sent from one country to another for reciprocal appreciation. All 

this is done with faith and integrity to keep alive the flame of the intellect in an 

age menaced to become a slave of physical matter. 

In Thailand, in the past, we had a splendid religious art of which every 

Thai must be proud. Unfortunately, as there was no demand for art by private 

persons, nor was art made for private purposes, no portraits, no mural decoration 

for palaces, no pictures for nobles or well-to-do people, no statuary to embellish 

houses or gardens were ever made. Now, while religious art serves to support the 

emotive feeling of the believer, art made for private purposes serves to respond to 

traditional necessity for surrounding ourselves with beautiful objects; hence art 

appreciation. 



As far as our country is concerned, once religious art was no more in 

demand or, for economic reasons it became commercial, and when Thai artists 

started to create individual contemporary art, only few persons took a favourable 

interest in this new intellectual activity. Indeed, for sentimental traditional reasons, 

to the contrary, many people did not understand that Art, being a living part of 

Culture, cannot be static, and, as such, an original conception, even if not quite 

succeseful in its artistic realization, is far better than copies or imitations, of what 

has been repeated for centuries. To insist that our artists must go on illustrating 

scenes from the Ramayana epic or from the Jataka means the end of creative Art. 

Of course, an artist may paint or model, or engrave any subject, he likes, but 

his work must be a personal interpretation of that subject, he must say something 

new. Otherwise, it would be much better to decorate our houses with photographic 

reproductions of old classic art. 

The regrettable result of this situation has been that of almost all the 

works exhibited in nine National Exhibitions of art, organized by the Fine Arts 

Department, not one has been officially acquirdd by the government to enrich an 

official building. One by one, the works done in the last nine years have been 

dispersed. 

The time has come to realize that while all our neighbouring countries 

do so much for art, we still drift hopelessly at slack water. Let us not delude 

ourselves with all our motor - cars, television - sets, jet airplanes, etc. - that do not 

represent Thai culture., This is represented by intellectual and spiritual expression. 

This is what we ought to be proud of. It is in this sphere that we should feel 



second to nobody. WHEN SHALL -WE START .TO UNDERSTAND ?'HIS 

REALITY S , . 
- f x  > 

Artists and the' organizers of HiitioM Exhibsions stin have faith that 

through such displays they will one day ds able t6'aWaie it* mponsible pkople 

the interest in art which means THAI CULTURE: ~his-'cult&& d i m  not only 

mean how we d&, how we salute each other or squat on the fl& w&' d 

sitting in a chair. It means our mental capdcity, our inner feelings, our &ritual 

aspirations, that is to say, our teal racittf ehaktcte~. -N*ing more than ART 
7 

expresses CULTURE. : I :  - 
,- 

Bangkok 

20th January 1959. 
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COMMENT 

THE TWELFTH NATIONAL EXHIBITION OF ART 

As is well known, the principal purpose of exhibitions is to promote interest 

in art and consequently to awake both in official and private spheres the necessity to 

be surrounded by beautiful objects. Although a considerable progress is evident after 

eleven exhibitions, we are still a long way from the goal in contemporary art which we 
-, 

have to reach; therefore, it is indispensable for US to persist in our art propaganda as 

otherwise our country wiH remain last in this field among Eastern nations. 

In dealing with Thai art, we continue to speak, to write or work only to 

awake in the people the understanding that art i s  neither a luxury, nor is it a pastime 

of some 'maniacs' who bear sacrifices for the pleasure of painting, sculpturing or 

engraving. 

ART IS THE MOST MFORTANT FACTOR? FROM WHICH THE CULTURE 

OF A PEOPLE IS CONVEYED TO OTHER RACES AND TO POSTERITY. It is solely 

from art that we may judge the spiritual progress of apeople. Rome is still alive 

through its monuments, so is Greece. The Thai wtstands in their art of Sukhothai, Cam- . 
bodia is eternal with its wonderful temples. 

Man dies. empires collapse, individual exploits fade away, only art remains 

as an eternal witness of the genius of a people. 

As we havs remarked at other times, science is wonderful for the materid 

benefits it gives to humanity, but it is not from science that we may, judge the htdlec 
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tual values of a race because in most cases scientific progress depends principally on 

money: who has more financial power can invent things which may exceptional, but 

these inventions could be carried out also by other culturally well developed people 

given the financial means. On  the contrary, art cannot be made after a fixed pattern or 

formula: art is the emanation of the human soul and as such eminently 'individual' 

We should reiterate that a real artist is not a 'maniac', but one who 

sacrifices his own interests to follow the spiritual call, the call of art; accordingly under 

this aspect an artist is very like an ascet who renounces everything for the sake of his 

spiritual creed. 

A true artist is empowered by peculiar sensitiveness which enables him to 

capture the vsry essence of the life he leads, which means also the life of his -own 

fellow-citizens, and as such with his art he expresses what his fellow -citizens feel. 

Thus the art of people, good or bad, made in a certain per~od of progress 

or regress, as the case may be, represents sincerely its cultural assme. 

We have used the word 'progress' and 'regress' and this may sound rather 

puzzling. As a principle, the cultural progress or regress does not result from the will 

of a peoply ; nobody can oppose such phenomena or state that such kind of culture 

is higher than the preceding one. Only history may fairly judge the quaiitiee of 

culture of any period. 

Honestly, one must admit that we live in an except~onal age of materialism 

which increasingly enslaves humanity each day. 

We rush without knowing where we are golng. Everything must be made in 

a horrible hasts; it is no more the matter of 'fineness' or 'good quality' which counts, 

but of time. 

Fac~ng such discouraging panorama, man who still cares for 'spirit' looks 

around and sees that only art remains to give serenity, intellectual pleasure and bind 

him again to the Universal Eternity. Only music, literature and works of fine art remain 

to save our soul from being engulfed in the abyss of m~dern physical progress. 



What is very riignificant and makes us confident that it will not be long 

before our people feel the necessity to surround themselves with fine objects of art, is 

the fact that in the past year many private firms and individuals commissioned Thai 

artists to beautify their premises and their homes with works of art. If this trend follows 

its natural course, that is  to say more private firms and private houses are decorated 

with paintings, engravings and sculptures, and principally if our architects collaborate 

more with painters and sculptors, in a few years also Thailand will have the first nucleus 

of  independent professional artists, a thing indispensable for the progress of art. 

But besides private firms and homes we we most anxious to sqe our minis- 

tries and official departments allot annually a certain fund for the purchase of works of 

art. This is a common routine in all other important nations, a thing which should be 

adopted also by Thailand. 

In this brief review of this artistic event, i t  will not be out of our purpose 

to  inform the kind pafrons of our exhibitions that last year we sent many engravings 

made by Thai artlsts to  Germany, America and Japan. The German Council of Art of 

Cologne organized the exhibition in Germany displaying it in various towns. The Graphic 

Centre of the Pratt Institute of New York organized the exhibition in America. Both 

displays obtained a most encouraging success. In Japan our artists took part in the 

second International Biennial Exhibition of Prints. 

Several foreign art experts have asked us to send to their respective coun- 

tries exhibitions of contemporary Thai art, a thing very flattering but for the moment 

not realizable on account of the lack of financial support. 

Another important item about contemporary art is  the establishment of a 

Gallery. 

Thailand is a member of the United Nations and as such is in contact with 

the outside world. We have a great reputation for the art of the past and people 

visiting our country look forward to seeing the glories of the past enduring in modern 

expressions. 

One of the first things these foreigners enquire about is the gallery of 

modern art. We have always had to repeat the same answer. Sorry, very sorry, but we 

have nogallery of modem art. This answer is so painful to everyone who understands 

the value of the query. 



India, Pakistan, Japan. C h i .  Indonesia, the Philippines and Malaya have 

councils of art and many galleries of modem art. We are sdficiently ambitious in 

national competitions, to be able to spend two or three million o f '  ticals to build a . , 

permanent galiery where our public may at last begin to appreciate contemporary 

Cxpressions. At the beginning let us ifart with a 'm-dest building, otherwise it ' is not 

possible to reelize this important everit. 
' 

Besides the establishment of a gaHery it is necessaiy :'td'2&veve the chance 

to our young artists to reach their professional maturity by assigning tlkd thro;gh 
public competitions, works of sculpture, painting or engraving to embellish buil- 

dings. It is by meam of such competitions that the m g  ar-tists devdop their minds 

and have occasion to show new and more u@&ive- i&aS~', 
- ~j 



Literature and art 

The most important factor to develop the human mind is knowledge. The 

mind records facts and ideas and by the means of words or writing these facts and 

ideas are taught to other fellows who may improve such conceptions and in their turn 

transmit them to other generations. Since man could talk and afterwards write about 

legends, myths, philosophy. history, poetry etc., literature became the basic cultural 

heritage of each race. 

A writer, himself an artist, conceives real or unreal events, places, character 

etc., and through the perusal of these writings the reader should visualize the real or 

unreal world described by the writer. But not all people have such an imagination to 

follow the conception of the writer, hence the necessity to depict those conceptions in 

painting and sculpture. Accordingly painting and sculpture are auxiliary arts of literature, 

and by the means of these arts also the illiterate could understood the meaning of the 

writing. Sometimes the effect art has over the mind of people may be still stronger 

than words or scripts. For instance, in order to admonish people not to sin, a holyman 

may threaten the sinners by picturing them the tortures of Hell. The same subject, or 

better the same literature illustrated by painting will, in many cases, be more impressive 

than words.  he- beholder of the painting will be horrified to see human beings tortured 

by fearful torments, fellow creatures burnt over the eternal fire, others devoured by 

monstrous animals and still others punished by hideous devils whose duty is to inflict 



pains. The beholder of such terrible scenes will be impressed so much as to correct 

himself in doing wrong. 

Again, in beho!ding an image of Buddha one finds serenity of spirit, while 

a Christian looking at a Madonna will feel as protected from the sufferings of life: 

With the exception of historical subjects which may derive from writing 

or from the imagination of the artist. the rest of art made up to modem time was 

inspired by literature or was an illustration of it. 

In primitive periods the artist would illustrate word by word the liter&y 

description and for this reason the works of the primitive periods are imprognated with 

the very spirit of the religion. With the intellectual progress a classic era starts and 

the artist does not anymore follow faithfully the literary work. Although respecting . the .- 

subject. the artist of the classic period will create works having different characteristics 

than those of other artists treating the same subject. As said, in primitive periods art 

is faithful to literature and so the works of the primitive artists present similar pcu l -  

iarities. 

Greek philosoph~cal and mythical literature dominated the spirit of the 

Greek art for more than three hundred years, afterwards, through the influence of 

foreign ideas Greek philosophy changed and art changed accordingly, Civil Roman art 

recorded historical events while religious art followed the Greek hellenistic literature. 

After the fall of Rome art declined. Illustrations (illuminations) of holy scripts 

were the only art expression. 



With RePMissrama Europe life reborn. The Greek philosophical idealism was 

replaced by -that of Christianity and art following the new religious literature became 

I) humanistic. Thus a spiritual realism supplanted both Greek idealism and Roman realism. 

F a  a pe;iod of about a hundred and fifty years, art of renaissence repres- 

ented Cnristian ideas. while in what concern civic art it illustrated contemporary events. 

Afterwards. because of too much veneration for classic literature (Greco-roman), 

Greek aesthetic affected deeply the intellectual life of Europe and artists woutd illustrate 

again subjects kom the Greco-roman literature which, of course, in the period of 

renaissance did not convey anymore the European culture. For this reason 'art became a 

r cool expression. 

In the first quarter of the 19th century. Romanticism started to reb~ace 

neo-classisism. Romantic art was inspired both by national sages (epics) by history and 

by real surroundings. Romanticism was very much affected by literature or by historical 

events dealing with subjects which-had happened after the fall of Rome. 

From the second half of the 1 9  th century onwards. we note that art begins 

to be indipendent from literature, that is to say from illustrating literary works. Impres- 

sionism took inspiration from real life. Any real subject was worthy to paint or model. 

From the first decade of the 20th century, artists reacted against the idea 

to get inspiration from literary works, prefering to conceive the subjects by themselves. 

In fact modern art has became so individual that the artist cannot follow anymore the 

idea. of a writer. 



In general, painting and sculpture inspired by literature means- to iilustrate it. 

This is just what modern artists try to avoid because they want to be original also in 

the corrception of their works. Following this idea one may conclude that modern artists 

may create art without literature. This is quite opposite to real facts. In order to  imagine 

important artistic conceptions one must be thoroughly educated and education means 

literature in its wast f~eld of expresssions: philosophy, history, poetry, descriptions, 

novels etc., are all sides treated by literature. Hence nowadays literature has become a 

most important factor to create art. 

In the past, with the exception of great artists who had a profound know- 

ledge, the average painter and sculptor knew only about their religious or mythical 

. literature which they ilustrated faithfully, but they could not conceive anything also 

because they had not sufficient knowledge. 

Consequently, although a modern artist do not like to illustrate literary works, 

the knowledge of these is indispensable for anyone who want create art. 

All the great works of art of lndia and of the countries of farther lndia have 

been inspired either by philosophical literature or national epics like, for instance, the 

Mahabarata. 

In Indian artistic-expressions such as the Ajanta-cave-paintings and some 

zsculptures we note also subjects related to real life recording royal events and alsoffacts 

of w o n  life, but the great majority of lndian paintings and sculptures was inspired 

by the poetical scripts of Buddhism and Hinduism, 

Like in India, also China and Japan have a very important literature which 

influenced art deeply too. But there a largs art production was related wiih realistic .or 



mundane subjects having peculiarities not to be found anywhere else. For instance, Chinese 

landscapes were inspired directly from Nature, but the picture represents a Nature 

reflecting the poetical sensitiveness of the artist who in many case was also a poet. . \ 

For this reason many Chinese painting were complemented by the addition of short 

k synthetize poems. 

In Japan religious literature inspired masterpieces of art from the seventh 

century up to &ern time, But besides this kind of art and that inspired by Nature, 

like the cbnese-one, the Japanese developed very much the art depicting mundane 

subjects. They refers to social life, to royalty to the middle and common classes. Thus 

in what concern subjects, the artistic production of Japan had the same character of that 

of Europe. 

6 :  Concluding, either directly or indirectly literature was and is of the main 

importance in art production. 

We repeat that in old times literature was the direct inspiring source for the 

artists while in modern time artists who want to create lofty conceptions need to have 

a wide knowledge of literary works, not only of his own country but also that of other 

Plastic arts and literature are both universal, the difference is that while in 

k painting or sculpture the artist has to limit his work to one episode, the writer may in 

the same work convey a complex of ideas and episodes. But as plastic and literary 

works represent the intellect and spirit of Humanity, so both expressions are equivalent ' - 

in artistic value. 
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